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Surprise. We're back. 

Okay, so it’s the first time we’ve 
missed two months in a row. 
We've been having a few minor 
financial difficulties. (Like, | 
wanted to pay off some debts and 
avoid having my cassette deck 
reposessed). But now that we’re 
back to a reasonable level of 
indebtedness, we.figured we’d 


blow wads of cash on an extra big © 


issue. 

Actually, we’re planning on 
paying for this with a RearGarde 
Benefit. Yes, the fabled benefit is 
finally happening at the Foufounes 
on April 14, 15-and 16. It’s a 
month and a half away, so you’ve 
been warned. Now you’ve got no 
excuse not to go. Five bands a 
night for five bucks. If you go, 
RearGarde will keep coming out. If 
you don’t, we’re history. 


We've done a lot of things to try 
and annoy people in the past (ever 
read the singles column?), just to 
spark some reaction. But, strangely 
enough, the biggest reaction we’ve 
gotten recently was to something | 
thought was really trivial... 

A couple of issues back we did a 
story on 63 Monroe that included 
a picture of Marilyn Monroe. As a 
result we ended up with a bunch 
of pictures of Marilyn, one of 
which we dumped underneath our 
logo on the cover just top see what 
would happen. 

What happened is that we got 
all sorts of complaints about 
having the picture there from 
open-minded alternative types. 
Never an explanation as to why 
people didn’t like it, just 
complaints. | guess Marilyn just 
ain’t cool in the underground. 
(One store even refused to 
advertise because we had her on 
the front cover). 

| hope you'll forgive me if | find 
this to be really narrow-minded 
and just plain dumb. Of all the 
things to worry about in the world, 
or even in this magazine, that 
seems to be the most trivial—it 
doesn’t affect the paper’s look, 
content or outlook one iota. | hope 
that if you didn’t like the picture 
on previous issues, you'll really get 
annoyed at this issue’s cover. 


While the MUC police and 
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Quebec justice system seem to be 
institutionalizing racism against 
visible minorities, it’s equally 
disturbing to find that the media 
has suddenly equated all skinheads 
with fascism and is working to 
actively discriminate against them. 
While it’s true that there are 
fascist skinheads and they're 
generally an unruly lot with bad 
table manners to boot, that’s no 
excuse to make blanket 
pronouncements about skinheads 
on national television and places 


.like Time magazine. There are 


enough skinheads out in the world 
with better breeding than most 
politicians (an easy comparison, | 
admit) that deserve some 
consideration. 

It could be just the tail-end of 
the Reagan era, where it’s okay to 
be ethnocentric, discriminatory 
and scared. | hope so, because 
then things are bound to get better. 
But | have my doubts. 


Over Christmas and in the 
couple of months since, we've had 
the chance to talk to a lot of bands 
from out-of-town. What we found 
has kind of surprised us. 


A lot of music people in a lot of 
cities across the country look at 
Montreal as a centre for alternative 
music. This is weird. Not that I’d 
trade our scene for any other in the 
country—band for band, | thin 
ours is the niftiest. But Montreal 
certainly isn’t the best city for an 
alternative band to exist in. 

If you’re a band in southern 


Ontario, you can make a living 


playing your music, or at least 
come a lot closer than you can in 
Montreal. There’s simply a lot 
more clubs to play in and a lot 
more cities with clubs in a smaller 
area. Bands in Toronto can sell 
500 cassettes. Bands in Montreal 
would be lucky to sell 100. 

It’s just economies of scale. 
When it comes right down to it, 
Montreal is split linguistically with 
very little cross-over interest in the 
French and English scenes. At that 
point, our underground scene 
would be better compared to that 
of Ottawa than Toronto. 

What that’s produced is a lot of 
bands who have to get real good 
real fast in order to get gigs in the 
city and with more incentive to 
reach out beyond Montreal with 
record releases and tours. It makes 
for an impressive show outside the 
city. But a band would be lucky to 
play three or four shows a month 
in Montréal, while the same band 
could play three times that number 
if they were located in Toronto. 

After talking to bands, we find 
that RearGarde is also partially to 
blame by giving local bands the 
same stature as major touring acts. 
We do because we think our 
bands are every bit as good (or 
better) than these better-known 
acts, and we tend to ignore the 
commercial realities of putting 
bigger names on the cover to 
attract more ads. This is something 
that seems to be pretty much 
unique in the country. 

So, all those bands who’ve been 
talking about moving here, sure, 
go ahead. You'll be moving to a 
great city with a great music scene. 
But don’t expect to get rich. 


That’s it. Come out and support 
RearGarde at our benefit in April. 
Help us out so we can keep on 
helping the bands in the scene. 

Paul Gott 
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Editor Isn’t 
A twit 


About this. thing with the editori- 
als. Man! They’re just great! First 
thing | read and not just because it’s 
on page 3. RG is one great paper but 
why don’t you talk a little more 
about French Hardcore bands from 
France like Beruriers Noirs or Gar- 
cons Bouchers (and many others). | 
guess it’s not easy to talk about bands 
that rarely perform in Montreal. 
Anyway they are sure worth listen- 
ing to. 

RG is real cool and | wrap my fish 
in nothing less. 

M.C.G. 


We encourage you to send letters. Let- 
ters must not exceed 400 words in 
length and may be edited for length, 
grammar or spelling, or for racist, sex- 


ist or homophobic content. All letters 
must be typed double-spaced and sign- 
ed, and must included a phone 
number-not for publication but for 
verification. 


Banned 
From The 
Pub 


RearGarde, 
Last thursday nite, my boyfriend 
and | decided to go out to Exode, in 


The Dik Van Dykes go number one nationally. 
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Okay, we'll start off with the big 
news of the month: Ray Condo is 
coming back to town to join up with 
his old Hardrock Goners to play 
some gigs and launch an album and 
video. 

The new album’s called Mondo 
Condo and it’s all mixed and ready 
to go and will hopefully br ready for 
the show at Secrets on March 31. 
Even if the LP ain’t there, the Goners 
will be, along with their new video. 
They'll also be doing a swing 
through Southern Ontario in early 
April including a couple of dates at 
the Silver Dollar in Toronto. 

Oh, the show at Secrets will be 
recorded live, maybe for a third 
album release. After all, as Eric 
Sandmark, guitarist extrordinaire of 
the band says, “We've got over 120 
songs in our repetoire, we might as 
well put some more on vinyl.” 

New Compilation Department: 
Secrets recorded a week’s worth of 
shows in February to put out an LP 
called Best Kept Secrets in June, on 
an in-house 16-track. Included on 
the album,will be Jerry Jerry, The 
Jury, John Reisner, The Bliminals, 
Seven Sisters, Kaliand Dub inc., The 
Hodads, and Three O” Clock Train.: 

“We're trying to put together a 
really cohesive album,” says Andy of 
Secrets. “Bands that'll get the album 
listened to first off, mostly roots and 
rock.” And he says that more comps, 
with more ‘underground’ material, 
could follow. . 

Might Be Going To Germany De- 
partment: The Gruesomes are head- 
ing out on a cross-Canada tour in 


hopes of having a fun evening. | 
called them beforehand to make 
sure there was no dresscode, their 
reply was no. 

When we arrived at the club, we 
were immediately told to leave. 
When we asked why, they said it was 
because my boyfriends hair was 
spiked. When | questioned them 
about their statement over the tele- 
phone claiming there was no 
dresscode, their reply was that 
hairstyles were not included in the 
definition of dresscode and that we 
would have to leave. 

When we left the club, we felt we 
had been discriminated aginst, but 
we weren’t going to let it ruin our 
evening, so we set off for the Thun- 
derDome. When we arrived we 
hardly got the welcome mat. The 
doorman rudely told us to leave 
saying, “we don’t want your kind 


mid-May and are going to do 29 
dates across the country. They also 
might head out to Germany (West) if 
all goes well. Another single is also a 
possibility, as are U.S. and European 
record deals. No haircut jokes this 
time around. 

Definitely Going To Germany 
Department: A long-planned trip by 
Condition to that hive of teutonicism 
(or something like that) is finally 
coming together and they’Il be play- 
ing all sorts of gigs in Berlin (West) 
during April. It’s part of an exchange 
with the Rainbirds, a German group 
who performed here many moons 
ago. 

Condition are back down to a trio 
again. Says vocalist/keyboardist Ju- 
lia, “We retired another sax player 
on a western tour. It’s getting pretty 
scary.” But she does point out that 
this leaves a lot more room in the 
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BANNED 
INFO 


here” if that isn’t discrimination 
what is? 

‘| was under the impression that 
Exode and ThunderDome were two 
of Montreal’s “alternative “ bars. 
Although we were made to feel 
unwelcomed due to my boyfriends 
supposedly outlandish hairstyle, by 
which they were judging him. 

If these clubs are classified as 
“alternative” bars, then why was he 
refused based on his appearance? 

Penelope Hamtufsor 


Valiant on tour. Anyhows, the music 
is becoming more guitar-oriented as 
a result, says Ms. J... 

Will Probably End Up In 
Germany: They're playing across 
‘Canada now, but in April Deja Voo- 
doo will be touring Europe. Not 
doing the standard rock star England 
and Germany tour, the boys are 
concentrating instead on Finland 
and Greece. They’ve always dared 
to be different... 

Everybody’s Going On Tour 
Department: The Doughboys, the 
Nils (with the Godfathers), the 
Gruesomes (or have | mentioned 
them already?), Three O’Clock 
Train... 

Speaking of the Train, they’re 
heading out on March 17th for a 


FESTIVAL 


de nouvelle musique de 
MONTREAL 


new muse 


FES LIVAL 


Record 
Praise | 


Thanks for sending RearGrade. 
Scuse me I can’t think, | have a fever- 
caught the Denver Omlett Flu in 
Colorado while there working on 
Happy World’s new Chinatown LP- 
which is gong to be a killer. 

| really enjoy your record reviews, 
it’s nice to see reviewers have the 
balls to disagree with what's 
TRENDY here and there! 

| also really liked.the ‘God Made A 
record” article-very accurate info 
and well done! Thanks 

Laura Croteau 
Rabid Cat 


massive tour, six nights a week, until 
the end of August. They will be play- 
ing the New Music Fest and a couple 
of shows at Station 10 before they 
leave. 

They’re also recording a 4-song 
demo courtesy of the CBC. Seems 
our national network is putting to- 
gether an album called Coast to 
Coast which will feature under- 
grouhd bands from across the coun- 
try, all recorded real nice at the CBC 
studios at union wages. They'll 
probably end up spending three 
times the amount as it would take to 
put out an underground album. On 
each band. Nice idea, but the album 
won't be available to the public, 
only to CBC programmers. Too bad 
they’ve had those budget cuts and 
can’t afford to spend real money 
anymore... 

Mr. Mack of the Train also nixes 
the idea of a soundtrack album to the 
movie Train of Dreams, which has a 
score by the band. Seems they’ve 
had a parting of the ways with their 
label, Pipeline, and it wasn’t very 
pretty. 

Chinese Backwards are alive and 
well—l like them t-shirts, gang—and 
playing gigs around the city as well 
as recording some new demos. 
They’re sounding heavier and heav- 
ier as they go along. 

Let’s Create a Contest Depart- 
ment: Jerry Jerry has lost all his Sons 
of Rhythm Orchestra (see interview), 
and he’s now looking for a new 
name for the band. But they haven’t 
come up with one yet. So why don’t 
we just innundate him with stupid 
suggestions, hmm? Sens letters with 
your suggestions and we'll give the 
person with the best (or stupidest) 
ideaa single we’ re trying to get rid of, 
or something... 

The Asexuals are alive and well 
and living on the West Island. 
They’re working together now as a 
four-piece which vocalist and now 
guitarist T.J. says makes the whole 
thing a lot more fun. They have 
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enough songs for a new LP, but’re 
looking for a U.S. licensing deal 
before they record. As for the sound 
of the band: “We're still playing rock 
and roll,” says Mr. J... - 

The Hodads are doing some mid- 
night recording gigs as pre-produc- 
tion work for an album, though they 
“haven’t done any official record- 
hunting yet,” according to band 
frontman Dan Tierney. He also says 
they’re playing “too many” shows— 
all this music stuff is interfering with 
him getting the heil out of school. 
Tell me about it. 

They recently played on the CBC- 
TV show Switchback, as well as 


American Devices’ Rick 
Trembles. A censored (else- 
where) review appears on page 
20. 


POD PEI IPO OIL IE LP LLP IIL IBID IL BIR ALD IS PS Fa a 


appearing ona TV pilot on Cable TV 
channel 23 for a Montreal culture 
show. But they weren’t quite live. As 
Dan puts it: “We're getting pretty 
good at this lip-synching stuff”... 

Just To Be Different: Fail-Safe 
ain’t going on no extended tours this 
summer, but they have just come 
back from out East. They will, how- 
ever be doing weekend shows in 
southern Ontario and the Maritimes 
as part of their Sex Tour 88. They’re 
first record is now available in Ger- 
many and Italy, and they’re going for 
a U.S. deal. And, oh yes, they ap- 
peared on the cover of some’ small 
fanzine out of California called 
Maximum Rock And Roll or some- 
thing... 

Hardcore bits ‘n pieces: SCUM 
are back together, now playing with 
two Frederictonians in the band... 
Rise have two new members, both 
from Newfoundland, to make the 
band 3/5 Newfie. What is this—a 
Maritime trend or something?... 
M.S.I. (More Stupid Initials) is a new 
band out of T.O. with a great name. 
Unfortunately it’s the same name of 
a band that was formed in Montreal 
in 1985 by Steve Sechi, ex-manager 
of the Nils and the Asexuals. That 
band, however, never made it out of 
the basement... 

Finally, with regards to that two- 
night benefit that was played at the 
I’Usine in December to put together 
money for a new unrestricted live 
venue, several bands have ap- 
proached us recently and all want to 
know the same thing: “Ga-a-a-ry, 
where’s the mo-o-o-ney?” 

39 Steps are going to appear on 
the new Rodney on the Rog compi- 
lation. They got that happening 
while playing a 25-date tour in the 
U.S. recently, which included an 
L.A. show with my favourite weirdo- 
hardcore-punk band, the Dickies. 
They're going back to the States, 
probably in April, and hope to spend 
some time touring the West Coast 
with the Ramones. Amazing... now 
if only they could get Joey and the 
gang to play at the RearGarde bene- 
Tits. 

The fabled Listen 3 compilation is 
now scheduled for an April release, 
as soon as VOT guru Duncan 
McTavish unburies himself from the 
New Music Fest. Seems it was de- 
layed this long by problems with 
getting the cover together. The LP 
features 10 bands with no vinyl to 
their credit: The Crypt Kickers, the 


Condition head out across the pond. 


Jury, the Griffins, These Hollow 
Men, Heaven Bent, Caine, Remote 
Viewing, the Drones, Wall to Wall 
and Band of Bob. 

Hey E.J. Department: Mr. Brulé 
has been playing al! sorts of gigs in 
the city and through southern On- 


tario (seems to be real popular there 
this time of year). His recent demo 
also made it to CKLN (Ryerson in 
Toronto)’s top cassette chart for 
1987 - at number five. In fact, he’s 
doing so well that he wants to stop 
doing his one-man show and be- 
come a one-man back-up band in- 
stead. 

E.J.’s looking for a rapper that he 
can back up, his biggest problem 
being that “Right now, I’m the best 
rapper in town.” He’s already asked 
the Amazing Doctor Charles, Eric 
(of My Dog Popper fame) and Erroll 


Wood, but they all turned him 
down. So now he’s opening this 
chance at fame and fortune to the 
public. You can send E.J. a note and 
demo tape to EF.J. Brulé, P.O. Box 
952, Outremont, Quebec, H2V 
4R8. 

In the meantime, E.J.’s keeping 
himself busy booking shows for the 
Comedy Nest in the eastern town- 
ships and has a show on CKUT 
called E.J.’s Soapbox, which he de- 
scribes as a “not-quite-serious issues 
show.” | don’t know if the world’s 
quite ready... 


Itseems that the further we get into 
1988 the better the alternative scene 
here gets. 

The biggest news concern’s 
CKDU's third annual funding drive. 
The Drive For Twenty-Five. The 
monetary goal this year was 
$25,000. After ten days of pleading, 
begging, and grovelling over the air, 
the programmers -at the station 
managed to pull in a litthe over 
$26,000 pledged. In addition, three 
different band benefits held were 
reasonably successtul and all pro- 
ceeds raised went to CKDU. All this 
means that the station is one step 
closer to getting a power increase. 

Perhaps just as important is the 
news that more bands have been 
recording of late. They have only 
been putting material onto tape, but 
anyone just recording material at all 
is healthy for this community. Two 
bands which have recorded material 
are The Five Loggers and Love Of 
Gods. Both bands are fairly new and 
the members young. | will have 
more info on both next column. 

Another bit of good news is that by 
the time the National Campus Radio 
Organization Convention is held in 
Halifax in mid-July, there may be 
some sort of local compilation tape 
released. It is an idea we have been 
kicking around at CKDU for some 
time now. If | have anything to do 
with it, it will happen. 

Finally, by the time you read this, 
the First Annual Independent Music 
Festival will have happened in Fre- 
dricton, New. Brunswick. Local 
bands heading up are Moral 
Support, 100 Flowers, and 
Straightjackets. Hopefully, the festi- 
val will become a regular thing. The 
tog is clearing folks. | will keep you 
pr sted. 


Jeff Jorgensen 
Programmer 
CKDU FM 
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The Peel Pub is changing its book- 
ing policy on May 1 to include only 
acts gotten through booking agen- 
cies. This won’t be that great a loss 
considering that most bands that 
played there were cover bands or 
poppy non-alternative bands, but 
the occasional big pay-off for local 
acts is no more... 

We wonder if this booking policy 
change has anything to do with 
some recent nights when the high- 
energy hardcore sound of the Grue- 
somes caused the normally-tame 
Pub regulars (McGill Management 
students) to go beserk. The Grue- 
somes got cancelled early. If you ask 
me, they should have cancelled the 
crowd instead... 

More Compilation stuff: /t Came 
From Canada, Volume 4 is on its way 
in the near future with all sorts of 
OGgy-type stuff and will keep up the 
trend of having a different cover 
established with number three. Also, 
the Dik Van Dykes LP made it to 
number one on the cross-Canada 
chart published in Toronto’s Nerve, 
and they didn’t even bribe anyone to 
get it there... 

-On The Video Front: The Grue- 
somes (gee, they seem to come up a 
lot this time around. That's okay, 
we'll slag their next album to make 
up for it) were on Switchback and 
used that footage for a video that’s 
made it into Mushmusic’s rotation... 
Also on MM, Condition’s Way 
Down Deep, which was made with 
the help of Videofact and Factor CTL 
grants... 

Personally, | watched a lot of 
MuchMusic during their recent free 
week, so | figure | won’t miss any 
videos between now and when they 
go on the regular air-waves in Sep- 
tember. If anybody cares, I’ll publish 
Erica Ehm’s real last name next ish. 
Just send a letter and it’s yours... 

Talk Shop is a relatively new band 
on the scene and something we need 
more of in this city: an all-female 
band. A power pop trio, they’ve 
actually been around for a couple of 
years, but have played few gigs in the 
regular downtown venues. A recent 
show at the Foufounes was well- 
attended and well-received, and 
they’re talking of more shows during 
the summer. 

Need A Musician Department: 
After bursting onto the Montreal 
scene (or, at least, into the pages of 
the Mirror) late last year, Ant Farm 


Voodooo catches the tour bus. 


has gone through some heavy per- 
sonnel changes. First they replaced 
their drummer, and now they’re 
looking for a bassist. Pretty big 
changes for a trio., 

The Jury have found themselves a 
new vocalist, but not in time to keep 
their scheduled gig at the New 
Music Fest... 

Reely Beeg Show Department: A 
benefit to aid the poor and starving in 
Mozambique will be held in the 
Concordia Hall Building Cafeteria 
on March 26. It'll feature our very 
own Yemsgane together with 
Lamb’s Bread (originally from Ja- 
maica) and Lofimbo Star from Que- 
bec City. It’s a good cause and a 
great night of reggae and African 


music. And that’s at 1455 De Mai- 
sonneuve Blvd. W.—the big box 
disguised as a university... 

My Dog Popper is alive and well, 
and even lead vocalist Eric is back. 
In fact, he says he never left. | don’t 
know, it seems to me he said some- 
thing about quitting, but he’s back 
now and says we shouldn’t get so 
hung up on the concept of bands 
with iron-clad membership. They’re 
more of acollective. Anyhows, MDP 
is alive and kicking and they've fin- 
ished 45 minutes of studio material 
and are looking around for a label to 
put it out. Says Mr. Eric: “I’m willing 


to do lanything to get this record 


pressed.”... 
Okay, now we're really in desper- 
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ate need of a new venue. L’Usine is 
still around and supporting bands, 
but no longer as a venue for live 
shows. They’re just a practice space 
now, and we’ve lost just about the 
only decent venue for hardcore 
shows in the city, as well as the only. 
regular venue to independantly 
book shows... 

Finally, the Black Lite might be the 
bright spot in all this. While they still 
play heavy metal most of the time, 
their booking policy seems to be 
loosening up and they’re trying to 
book a lot of big-name U.K. 
hardcore acts like the Exploited, 
Chaos UK and Broken Bones. Let's 
keep up that trend of not charging 
bands to play a gig... 


That’s about it for another edition 
of Banned Info. I’m tired and I’m 
going to bed. If you’ve got anything 
at all you'd like in next issue, just 
drop us a line at 778 Desnoyers, 
Montreal, H4C 3E2, or phone 932- 
7945. Yo. / 


Compiled by Paul Gott and J.D. 
Head from the RearGarde wired 
services. 


Benefit 


Benefit 


Okay, okay, it’s finally happening: the RearGarde Benefit to end all 
RearGarde benefits (if that makes sense. If not, at least we’re consis-#™ 
tent). Fifteen bands over three nights at the Foufounes April 14, 15, andj 
16. 

Not only do you get to see five bands a night for a measaly five bucks, 
those nice folks down at the Foufounes are giving you cheap beer 
($1.50) all night long. All right! 

At press time, not all bands have been confirmed. But some groups 
who are appearing include the Hodads, D.B.C., Fail-Safe, the Darned, 
Chinese Backwards, the Asexuals... and more (as the saying goes). 

This is it. We need your support so we can keep on supporting the 
alternative scene. Come out and see the shows, catch some great 
bands, drink some cheap beer and help us pay off some massive debts. 
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\ Artist Album, EP or Single Label 
, 4 1* The Nils The Nils Profile 
+35 2 Trisomie 21 Million Lights Play !ltAgainSam-— ss | 
3 3 Swans Children of God Caroline/Fringe : 
é 4* Wondeur Brass Simoneda ; Amb. Magnetiques 
4 5* Doughboys Whatever Pipeline’ 
- 6 7 Seconds Praise Positive Force 
2 F Happy Flowers My Skin Covers My Body Homestaed 
- 8 Tiger Me Name Tiger RAS 
tS. 9 U.K.Subs A.W.O.L. New Red Archives 
- 10 Gary Clail Tackhead Sound System On U Sound 
18. 41 Camper Van Chadbourne Camper Van Chadbourne Fundamental 
26.-':»42" Kali & Dub Inc. Uncensored Reggae Boom Shot 
a | Elliot Sharpe’ In The Land Of The Yahoos SST 
- 14 Shinehead Rough & Ragged A.L.M. 
16 «15 Pailhead | will Refuse (12") Wax Trax 
2 16 Various A Texas Trip Caroline 
1 17 Gun Club Mother Juno Red Rhino 
2 8 18 \Celibate Rifles Roman Beach Party What Goes On 
fo 29 +19 Nitzer Ebb That Total Age Mute 
. = 9 20* Wild Touch Wild Touch Hardshores 
catty - 21* Profile — Profile In Ice Land Jungle Tempo 
6 22* Bookmen Vol. 1 Delicatessen Chapter 
28... 33 Fats Comet . Rockchester (12") World 
7 24 Lemonheads Hate Your Friends Taang! 
ti -25 Various Flipside Fanzine Vol. 3 Flipside 
24 26* Family Plot Convictions F.P. Music 
223° 27% D.B.C. . Dead Brain Cells Combat 
- 28* Ten Commandments Weird Out Sensible 
17. 29 Various Freedom In A Vacuum RRRecords 
Legendary Pink Dots Stone Circles Play It Again Sam 


yn 


Bubbling Under: Black Flag, Les Garcons Bouchers, Bunny Wailer, The Pogues, Dik Van Dykes*, 
Dave Howard Singers*, Robert M. LePage, Front Line Assembly, Sonny Sheroch Band. 


The Difficult Listening Top 5 


1 Various Dead Tech Sampler Dossier 

2 Sigmund und Sein Freund Secret (12") Antler 

3 - Various Freedom in a Vacuum Individual Artists 
4 F/i Why Not Now?... Alan! RRRecords 

5 Heidal Yeah, Everything’s Great! COR Records 


Cassette Top 5 


1 Scream Theatre The Breeze Fredricton, N.B. 
2 Hodads I‘d Rather Be Lonely Montreal, P.Q. 
3 X-Ray Joe and the Linkmen That'll Be The. Day Vancouver, B.C. 
: Sinners Some Enchanted Evening London, Ont 


Red Ocean Innocent People Halifax, N.S. 
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If you don’t know DOA, you’re in 
trouble. They popularized the term 
“Hardcore”, they’ve been a majoe 
band in the Canadian underground 
for about 50 years now, they have a 
big US record deal with Profile 
records in the Big Apple, and 
Warren interviewed them when the 
hit town late last year. 


RearGarde: First off, why don’t you 
have a label in Canada? 

Joey: That's a good question, you tell 
me and we'll both know. 

Dave: You start a record label and 
we'll... 

Joey: There’s no good independents 
around who offer a decent choice in 
a way to put out the record and the 
majors are too conservative, too 
chickenshit to do a decent job with it 
or do it period. 
RearGarde: So, what 
looking for? 

Joey: We're looking for all sorts of 
things but another factor in there is 
that the mother label in New York 
(Profile Records) is trying to find a 
deal for all their stuff outside the 
United States, which they claim is in 
the works. It’s just a matter of time, 
you might see True North Strong and 
Free out here next year but you 
might see our new album which 
we’re going to start working on in 
February, out here first which is 
pretty ironic considering the album 
is called True North Strong and Free 
and it’s also kind of appropriate 
since Canada always operates as a 
client state of the United States, 
maybe it'll take Mulroney‘s Free 
Trade agreement to get DOA’s 
records out here. 

Dave: There must be some sort of 
government that deals with 
culture...! mean when are these guys 
going to be getting us a record deal is 
what | want to know. 

Joey: We are like the Goodwill 
Ambassadors of Canada, we’ve 
been more places than any other 
Canadian band. We’ve been to 
fifteen different countries in Europe 
and we're going to Japan and 
Australia next year. 

RearGarde: Would you ever 
intentionally record a song -that 
could get you mainstream airplay? 
Dave: It’s not easy. 

Joey: You just try and do music that 
you’re happy with if it hits it hits, if it 
doesn’t it doesn’t. We thought that 
Takin’ Care of Business would have 
a good chance up here but it’s not 
out on a label, so. 

Dave: A lot of people think there’s a 


are you 


stigma to being associated with 
success, the fact is that it was 
successful rock bands that changed 
my life. It was bands that were 
played on the radio and were 
making million of dollars and that 
didn’t affect the way | thought of 
them artistically. It was what the 
song was about or the way the guy 
sang the song or played the guitar 
that touched me. 

Joey: Most people see us as a million 
miles out in leftfield, maybe it’s our 
perverted sensibilities but | don’t see 
us that way. | think we play hard, 
raunchy music but we play songs 
that you can tap to and have got 
melody. That’s what’s important to 
me, we don’t deal in the suckhole 
fashion that most of these people 
that are successful do. We’re not 
Bryan Adams, thank god. 
RearGarde: You say thank god now, 
but do you want to be? Do you want 
Takin’ Care of Business to hit 


Canadian rock’n’roll stations the 
way Run To You did? 

Joey: Well if it got played that many 
times, sure why not. 

Dave: It’s not Bryan Adams success 
that disturbs me it’s the anemic 
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calibre of his music that does. This is 
what people consider rock’n’roll. 
Joey: This is rock’n’roll. 

Dave: There’s absolutely nothing 
confrontational about what Bryan 
Adams or Corey Hart or Loverboy 
does. 

Joey: Rock music as well as be able 
to tap your toes to it or have melody 
it has to be rebellious and raise shit 
to. That’s why we don’t think like 
Bryan, couldn’t be like Bryan Adams 
because we don’t think like that. 
Him. Our goal was to go out and 
enjoy ourselves and play music not 
to be connivingly commercially 
successful. 

RearGarde: Well Bryan Adams 
picked the Dayglow Abortions 
album and Spirit of the West album 
as his top two albums of 1987, good 
for him that he listens to that stuff. 
Dave: His manager probably told 
him to say that. 

RearGrade: On an old album you 
did War In The East, a reggae song, 
are you going to do that again? 
Joey: Well | have something that I’m 
working on that | haven’t shown 
these guys and probalby won’t be on 
the next record but we don’t just asy 
let’s do a reggae song and go do one. 
We heard that song through our pal 
Ken Lester and he said we should 
give it a try. It’s funny the second 
night we did that song was in Denver . 
and the Bad Brains were in town and 
they had the night off and they came 
to see us and it was probably the’ 
worst version of that song ever 
heard, the Bad Brains probably 
thought we were trying to make fun 
of reggae by mortalizing it. 
RearGarde: Now that you’ re a father 
has that changed Joey Keighley’s 
songwriting? 

Joey: No, not really, that’s what my 
brother thought would happen, he’s 
a bit of a political activist in his way. 
Dave: If you want an objective 
opinion | think he’s gotten better 
since he’s had a kid. 


RearGarde: It hasn’t supressed any 
of his anger? 

Dvae: No, it’s kinda tempered him in 
a way, | think they have become 
even more clear in what it is they are 
going for to get out nof life cause 
having a child you realize even more 
how sacred life really is. 
RearGarde: Can we compare you to 
Bruce Springsteen and his new 
album? 

Joey: | haven't heard it, I’ve just 
heard one song which | really liked. 
RearGarde: The reputation of 
Montreal that out of town bands 
seem to always have is that of it 


being a disco city. 

Joey: Well it’s no question that 
people like to dance... 

Dave: | like to dance and when | go 
out here | always have a good time. 
Joey: It depends what type of place 
you play, if you go to the Loft-Punk- 
Rock Mayhem Warehouse _ in 
Baltimore and just hear punk-rock- 
speedmetal then.. Montreal is pretty 
interesting because of the mix of two 
cultures, | like it, | can’t speak french 


but | haven’t managed to piss 


anybody off yet. 

RearGarde: Where in Canada are 
they DOA crazy? 

Joey: Winnipeg’s a hot one, 
Vancouver obviously... 

Dave: Fredericton... 

Joey: ...Ya, they’re maniacs out 
there. St.John’s they’re really crazy 
and so is Toronto and London, 
Ontario. 

Dave: Next to Vancouver | would 
have to say that London would have 
to take it as consistently being the 
most fanatical. 

RearGarde: Is there anywhere that 
DOA has trouble going to. 

Joey: Well, Saskatoon cause the first 
few times we went there we got tons 
of people but the last time very few 
showed up. That’s really the only 
city | can think of that we have any 
trouble in. 

RearGarde: Does Dave Gregg look 
like Alan Thicke? 

Joey: The one we always get is that 
he looks like a young Robert 
Kennedy and Robbie Douglas from 
My Three Sons. Who did you say? 
RearGarde: Alan Thicke. 


Joey: Ha, a true canadian artist. 
RearGarde: Speaking of Canadian 
artists, what do you think of bands 
from different cities that gravitate to 
Toronto and Vancouver to further 
their careers? 

Dave: | see what your saying, a lot of 
the more fun bands and creative 
bands have come from small towns. 
Joey: | agree with that, you can cite 
our own Case to some extent. When 
the initial splurge of bands came to 
Vancouver in the late 70’s, myself 
included, we came from the 
suburbs. Most of the people who 
were already in the Art community 


in the centre of town were not that 
creative. Most of the creative are and 
were coming from the suburbs. On a 
continental basis we could have 
sped up our success commercially 
by moving to Los Angeles, New York 
or London England. But what makes 
DOA unique is that we stayed on the 
West Coast and we are identifiable 
with Vancouver. | think that happens 
in Toronto, it doesn’t matter whether 
you qualify for a record contract, on 
a commercial basis | find that the 
stuff that’s coming from Vancouver 
is better than stuff from Toronto. 
Even on the underground scene | 
find that to be the case, maybe that’s 
a provincial attitude | don’t know. 
RearGarde: What do you think of 
the crowd when you see a bunch of 
punk-rockers in the crowd? 

Joey: Well that’s where we came 
from, being a Punk-rock/Hardcore 
band. Like Bob Marley says ‘in this 
bright future you can’t forget your 
past,’ | think that DOA is conscious 
of the fact that what we are now is a 
combo of everything that went on in 
the past. We may be changing but 
we have links to those people and 
their ideas. Obviously we're going to 
get them. 

RearGarde: |’ve just heard 
disappointment that you’re doing 
Takin’ Care of Business. 

Joey: Aw, but people always get 
disappointed. | mean people gotta 
change, right? Our last four records 
have all been different and are very 
different from anything that we did 
in the first five years of the band_ Ever 
since War on 45 we've always had 


a variation of sounds. Some of them 
were popular with Punk-rockers 
some of them weren't. If you keep 
putting out a repetition of what 
you've done before then that’s not 
very healthy. 

Dave: | don’t really care who shows 
up looking like what. The important 
thing that we keep re-learning is that 
we’ve got to keep promoting the 
band to people that have never 
heard of the band before. We'll also 
lose some people along the way 
because people move on. We know 
people who listen to alternative 
radio or read the alternative press 
will know about us and come see us 
but we’ve got to get the people who 
are listening to the big FM stations. 
Joey: The one thing we believe in is 
that you can never over-promote 
something. Some people believe 
that you can put out a poster cut out 
like a_ extortion note and stick it up 
at the local watering-hole a la Sex 
Pistols and you won’t have any 
trendies or jocks coming to your 
show. The reason why we come to 
town is because we want to play for 
all sorts of people. 

Dave: At one time that sort of 
promotion would get the people out 
to see us but now that would 
constitute an isolationist attitude it’s 
more effective in alientating people 
than drawing. them in. I’ve never 
wanted to be an isolationist about 
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started? 
-changed and 


Business. 
Joey: That’s like an obscure question 
like if you were driving in a cab at 
four in the morning and you 
happened to see Muhammad Ali 
walking the streets of New York 
would you gob on Muhammad Ali 
just as a point. 

Dave: It’s like asking if you feel the 
same way about your parents now as 
you did when you were sixteen years 
old. Of course not. We came to the 
conclusion a long time ago that as an 
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beginning and they’ re great. 
RearGarde: The Ep/Lp War On 45 
seemed to be the record that gave 
you national recognition. 

Joey: That’s like mid-life for what 
we've been doing. 

Dave: We got played on real radio 
stations in the States with that 
record, like LRQ in L.A., WLIR in 
New York and WCBN in Boston. 
That record was a world-class effort, 


no doubt about it. But it’s way too 
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felt you have to sound like Billy 
Bragg to say anything. They thought 
one of the songs was a rewrite of 
Highway Star . 

RearGarde: What do-you think of 
Highway Star ? 

Joey: | think it would be one album 
that would have influenced all of us 
here. 

RearGarde: Now you realize most of 
the people out there would go ‘Oh 
my god’. ; 

Joey: | don’t give a flying fuck if 
they’ve got no musical ground in 
history, big fuckin’ deal. 

Dave: They paid to come in and see 
us. 

RearGarde: That's the Bryan Adams 
attitude. 

Dave & Joey: That’s Iggy Pop’s 
attitude. 

Dave: | mean | love you Bryan but 
you’re one of the most anemic turds 
I’ve ever seen get up on a stage. You 
have that amusing quality to make 
me be embarassed to be a member of 
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the human race. 

RearGarde: Now people would say 
that you’re just another Rock’n’roll 
band and are not a punk rock band 
anymore. 

Joey: We're not a punk rock band, 
we’re not a hardcore band... 
RearGarde: But you used to be. 
Joey: We used to be, we’re a Rock 


band. 
Dave: Anybody that says that, has no 


fuckin’ idea of what punk rock was 
to begin with. Punk rock was a 
rock’n’roll revival when rock music 
was dead. As a handle, Punk rock 
has reached the point of diminishing 
returns, it’s been so maligned by the 
media in the U.S. and every. stupid 
sitcom has their token punk rocker it 
becomes a waste of time, forget it, 
it’s useless. It’s time to go on to 
omething else. The people today 
on’t have the sense of humor we 
‘did and they don’t know who Elvis 
Presley is or what Highway Star is. 
Punk rock was a reaction to things 
they don’t even know anything 
about. 

Joey: That’s what we need now. 
We’re trying to bring back 
rock’n’roll. 

RearGarde: Are you sick Of inter- 
views? 


Joey: No, not really. The more | do- 


them the better | get. 

RearGarde: Don’t you get sick of the 
standard and dumb questions? 
Joey: What, like what's my favorite 
color and what kind of girls do | like. 
RearGarde: If you could be any 
marketable toy, which would it be 
and why? 

Joey: | don’t know | don’t pay atten- 
tion to toys. 

Dave: I'd be a glider because then 
you could get away. 

Joey: Not for long though. Some dog 
would probably come up and shit on 
you. 

Interview conducted by Warren 
‘Mr.Wonderful’ Campbell 


New Age Music... in it’s many forms is offered by 
ALTERNATIVE MUSIC. These exciting recordings by 
North American (Canadian and U.S.) and European 
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complete with the description of every title. For our 
catalogue and sampler cassette, send your $5.95 
check or M.O. (or for a catalogue only send $1.00) 
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“That's it brothers. You’ve seen it. 
In the seventies it was the fifties 
revival and Happy Days on TV. 
Correct? You seen it - the Fonz, it was 
a big thing. In the eighties it’s all six- 
ties music - The Big Chill, all that 
psychedellia. The nineties, brother, 
is the time of disco for sure. Don’t 
you think so, brother?” 

“| believe. | belive we will lead the 
Beejay’s together for a reunion.” 

“Not the Beejays, brother. Lead 
your mind out of the gutter, we’re 
thinking the BeeGees aren't we?” 

“Every other band sounds like 
Husker Du or the Replacements...” 

“YEAH!” 

“ ...it’s time to go back to that drum 
machine disco sound.” 


So, just how are you, as a rela- 
tively innocent interviewer, ex- 
pected to handle this madness? | 
guess | really wasn’t expecting a 
“normal” interview after catching 
their set at Station 10 the night be- 
fore, but a straight-ahead plea for a 
disco revival? It’s kinda hard to 
handle, especially when you’ re out- 
numbered four to one. 


| was warned before the interview 
never to give a drummer a micro- 
phone. | thought this might refer to 
Mr. Jesus since he seems to drum in 
other bands, but | was: assured by 
him that “I’m no drummer, I’m a 
disco prophet.” | guess that explains 
why he’d take over and proslytize at 
any given opportunity (like when 
someone paused for breath). 

While Mr. J. has been seen drum- 
ming for other bands, he fronts this 
band with just a microphone and 
ruffled white shirt. To say the band 
was a motley crew would be unfair. 
Even if the members all play in other 
bands at the same time ‘as Disco J, 
they come together to make a some- 
what weird but consistent whole. 

As for the drummer... 


“I'd just like to send out a message 
to the guy in Toronto who stole our 
drum machine - you're going to get 
electrocuted.” 

“Yeah, we used to have a Roland 
BeatBox and we had to switch toa 
Yamaha RX-5.” 

“Bunch of junkies stole our drum 
machine.” 

“Stole our drum machine. Used to 
be our big back-up guy was Roland 
Beatbox. He plays in a lot of bands - 

a lot of disco bands have Roland 
Beatbox playing for ‘em. Now we’ve 
got this oriental guy, Yamaha. He’s 
playing all our backing tracks and 
he’s really good. He shows up to 
shows on time, he shows up to prac- 
tice on time and he never breaks his 
sticks. He doesn’t cost too much and 
he doesn’t drink all the beer.” 

“And he doesn’t talk back.” 

“! don’t like playing in bands with 
drummers, | tell ya.” 


The band manages pretty well on 
stage with the entire rhythm section 
on tape. Dr. Doom lays down some 
cool chords on synth, Dexter adds 
some heavy metal riffs and disco 
twangs on guitar, (Big) Mama Me- 
dusa jumps around in a mini-skirt, 
tube top and black leather cap and 
sings occasionally, and Mr. Jesus 
shuffles, gyrates and sings... well, 
disco music. 

Somehow, you’d think the band 
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would be making fun of the genre 
rather than playing the music. But 
they seem to be doing both. A bit of 
a surprise at an ‘alternative’ club like 
Station 10. The Friday night | was 
there, the crowd got into. it though. 
Only a couple of people asked for 
their money back... 


“It's kind of funny. You play with 
those big black-haired crowds and | 
don’t know how we go over with 
them. They gotta let go of those 
1980’s shackles of self-imposed 
coolness, don’t you think brothers? 
They're all too cool to clap or 
scream. They should all just whip off 
their black leather jackets and get up 
on the dance floor and boogie!” 

“Boogie!” 

“I've been saved, brother!” 


Some reactions at the show 
weren’t overly enthusiastic, but Mr. 
Disco had a word for the hecklers in 
the true disco tradition: “Keep your 
mouth open boy. I'll be over to serv- 
ice you later.” It was pretty effective 
in keeping ‘em quiet. 

The expression ‘tongue-in-cheek’ 
comes to mind, watching the band 
perform and introducing songs with 
such meaningful statements.as “This 


one has a real obvious beat so even 


ing around 1991... No, these things 
usually happen every ten years. 
Make that 1995.” 

“No, 1990,.1991.” 

“With two or three years practice 
behind us, we’ll be ready!” 

“"WWe'll have the whole stage 
show down: The lights, the fog 
machine, the little silver disco ball. 
Do you ever see any of those disco 
balls around. any more? | haven't, 
and we’re looking for one.” 


The scary thing is that Disco Jesus 
might just be right. Disco does seem 
to be making a comeback with eve- 
rybody from Spin to Melody Maker 
doing cover stories on the glories of 
70's disco and how it was a lot of fun. 

And, of course, if the disco revival 
occurs, Montreal will be a big 
centre. It’s known throughout North 
America that Montreal has never 
really emerged from the disco era. 
This could be a prime watering hole 
for Disco Jesus. They recognize this 
with a least one of their songs in 


- concert: “This song goes out to Ivan 
(of Men Without Hats). It’s a dance . 


song and all his songs are dance 
songs. It’s called Self Centred Guy. 
“Everybody dance now!” 


“There’s a great bar here in Mon- 
treal. It’s called the Terrace and we 
were just down there. They were 
have a disco party!” . 

“Yeah, there was about forty or 
fifty of them and they were listening 
to Bimbo Jet, Love is in the Air and 
the BeeGees.” 

“They were all boogeying down, 
shaking their little buns...” 

“This could be our city. | tell you, 
Montreal - the last bastion of disco in 
North America. hattayasay? 
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Toronto’s not a disco town, you 
know. They’re too cool, they’re not 
into things. You pour out your soul 
on stage and you get almost no re- 
sponse. And then you think “Oh my 
God, we’re not going over, we’re not 
going over.” And then you leave and 
after the show people come up and 
they go “Hey, that was great, dudes! 
Why’d ya stop dudes? Why didn’t 
you keep going?” 

“They’ve all got their Saturday 
Night Fever records at home.” 

“But at the clubs they’re just way 
too cool.” 


With roots in various hardcore 
and heavy metal bands - just what 
you'd expect from a disco revival 
group - they have just the right for- 
mula for the Next Big Thing. 


“We're more popular among 
musicians. You know, things catch 
on first with musicians, and then you 
get the cliquey press - they snitch on 
to it pretty quick and you become 
press darlings...” 

“And then college students...” 
“Then college students, that’s 


They insist (among much 
laughter) that they aren’t a joke 
band, they just have a good sense of 
humour. They want to point out that 
Toronto is The disco town because 
they have the biggest phallic symbol 
in the world - the CN tower. They’re 
currently debating whether or not to 
expand their technology or their 
wardrobe (“Our dry-cleaning bills 
alone are killing us”). 

They want to point out that to 
listen to disco you have to turn it up 
loud, so it goes right through your 
body. And that to listen to disco you 
must dress well. Also, the next wave 
will be disco-metal (Iron Jesus?), or 
perhaps a Patsy Gallant revival. 

As for mass-produced toys, Mr. J. 
would like to be a Jem doll (“because 
they wear such nice clothes”) and 
someone else mentioned something 
about appearing in the Eaton’s win- 
dow in Toronto. 

They get really enthusiastic about 
a possible Roller-Disco revival and 

want. to. start a Shopping. Mall 
Disco trend. They keep mentioning 


_adding a horn section and, watch it, 


they could be coming to a club near 
yOu... 


“We don’t mind people saying 
disco is dead because only with 
death can there be a re-erection. We 
are going to lead the re-erection. We 
will make Gino Vanelli’s birthday a 
national holiday. There’s going to be 
a disco revival and it’s going to be 
led by Disco Jesus. Can you say 
Disco Jesus, my friends?” 

“Disco Jesus!” 

“Praise the Lord! C’mon Mr. Tape 
Deck, roll it!”... 
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Bigger And Better 


First And Last 

A Cassette Of Dub Poetry By 
Ahdri Zhini Mandiela 
Featuring The Piece 

In South Africa Today — 


" business card 


Same Prices 
Peel Pub 


, EVERYTHING 
YOU'VE 
HEARD - 
IS TRUE 


The Death Of John Wayne And 
Poetry Is Not A Luxury 
2 Cassettes Featuring 

North American Indian Poetry — 
_ Set To Reggae Music. 
Available for $7 From: 


Patrick Andrade 
170 Booth #311 
Ottawa, Ontario 
K1R 7W1 (613) 234-9628 


Watch For The Upcoming Cassette, The Buffaloe 


Cliff Collection 


by Warren Campbell 

From the land of Tim Horton 
donut shops, last place hockey 
teams and archaic beer store hours 
comes the Rheostatics. The Rheo- 
statics are a four-piece band who 
hail from the Toronto suburb of Eto- 
bicoke. Etobicoke could best be 
compared to Montreal’s Cote St. Luc 
and Montreal West, 

The Rheostatics write songs that 
are more Canadiana than anybody 
who’s ever won a Juno, as Dave 
Bidini (vocals/guitarist) of the band 
describes it, “We are Canadians and 
we write about things we know. We 
can put our fingers on Etobicoke, 
going down to the rink and playing 
hockey and meeting your girlfriend 
in a donut shop.” 

The other members of the band 
include Dave Clark on drums, Matin 
Tielli on guitar and Tim Vesely on 
bass. To date the only times the 
group have appeared on vinyl are a 
contribution to the For No Apparent 
Reason. compilation called The 
Ballad of Wendel Clark , as well as 
their debut full-length album called 
Greatest Hits. on X Records. 

The Ballad of Wendel Clark is 
about a hockey player “who symbol- 
izes a re-birth for Maple Leaf 
hockey,” says Bidini. “We wrote a 
song about Wendel Clark because 
we knew that he was different and 
special.” 

“He also has a great smile,” adds 
Vesely. 


Clark was one of the reasons the. 


Rheostatics got interested in hockey 
again. “He helped us get back into 
hockey. We were out of it because 
we liked Punk Rock and it wasn’t too 
cool to like sports,” jokes Bidini. 
To date, the Rheostatics have 
made a couple of trips to the West 


Coast to perform and have faced 
some opposition when performing 
that song. “We usually get people 
shouting ‘Maple Leafs suck!’ but 
we've still got Wendell,” says Bidini. 
“Across the country we’ve even met 
some people who’ve known him 
and roomed with him. We’ve sort of 
built up a weird image of him,” 
Bidini adds. “He likes to drink a lot of 
beer and put his hand up women’s 
dresses. Underneath it he’s a gem of 
a guy.” 

The album is almost completely 
sold out and there are no plans to do 
more pressings of the record. “We'll 
probably sink our money into a sec- 
ond album instead,” says Vesely. 

With a title like Greatest Hits , 
some might consider that the name 
is a little egotistical or foolish. “Actu- 
ally, some people think it was kind of 
cocky on our part,” says Vesely. “But 
after eight years of playing Toronto 


‘clubs, we’ve weeded out the bad 
songs and kept what we feel to be the 


greatest.” 

“We actually thought of the name 
of the album over bad Greek food in 
Buffalo. Gyros, | think,” adds Bidini. 

The nine tracks on Greatest Hits 
touch base with all sorts of musical 
styles. With major influences of 
country and folk-rock music, the 
band is still difficult to label. Bidini 
explains “people are dumbfounded 
because they can’t pin us down, 
mainly because we can play so 
many different types of music.” 

The covers the band performs 
during their live set bring out the 
variety of music as well as the “stuff 
they know about.” These days the 
Rheostatics have been known to do 


covers of Helpless , by Neil Young, 
70’s “classics” Take the Money and 
Run, Takin’ Care of Business and 
Gordon Lightfoot’s The Wreck of 
the Edmond Fitzgerald (“we learnt 
that for a trip we made to Thunder 


Bay”), as well as some Camper Van 


Beethoven songs. 

Vesely then tells the story of when 
the band opened for Thelonius 
Monster from California... “What 
happened was that we ended our set 
with Takin’ Care of Business and 
they were opening their’s with 
Takin’ Care of Business so we just 
ended up doing it together.” 

“It was like Cal Jam Il all over 
again,” adds Bidini. 

As for live shows, it was tough to 
get a straight answer out of Bidini 
and Vesely as to whatthe band is like 
on stage. “Our live shows are like a 
giant pizza with everything on it 
including the olives. We sometimes 
go into outer space. You can expect 
anything.” 

Thanks Dave. Okay Tim, how 
about you? 

“We sort of stand on stage and 
play for a while, then we take a break 
and people buy some beer, then we 
play some more and go home. We 
do have.a set list, but we don’ t ad- 
here to it.” 

Oh well, just have to go see them 
| guess. 

Because of the size of Toronto 
there are enough bands in that city to 
fill all their clubs as well as fill all 
their scenes. The conversation got 
around to the cliques that have 


evolved in the Toronto scene when | 
brought up one of the lesser-known 
area club bands. 

Bidini explained the fractured 
scene like this: “Each clique has their 
own sport. Neon Rome and their 
crowd has soccer, those reggae 
bands love to bowl, with us it’s 
hockey, Hardcore bands are into 
lacrosse - they have lacrosse leagues 
- and the band you mentioned are 
into table tennis: There just aren’t 
that many bands who play table 
tennis, that’s why they have their 
own clique. That’s what you’re get- 
ting at, obviously. There, I’ve said 
it.” 

Bidini is not a big fan of the ‘old- 
guard’ of the Toronto music scene - 
people like Paul James and Jack de 
Keyser. “1 don’t care for either of 
them. | think they should try and 
expand the boundaries of music. If 
you’re a young musician you should 
try and do that. I think you’d be a fool ° 
notto. I’d rather see a fresh new band 
with exciting ideas than a guy who’s 


playing songs he learned from his - 


dad’s 45’s.” 

By the time you read this the 
Rheostatics will have returned from 
their third trip to the West Coast and 
will be completing plans for a late 
summer release. Some of the tracks 
on that album might be made up of 
stuff they’ve recorded on their trips 
across Canada. 

When they head out to Vancouver 


More 
Bright 
Comments 


this time around, they will be play- 
ing for six out of seven days and will 
spend the other day recording at a 
friend’s studio, Profile, which hap- 
pens to be the same studio that DOA 
records some of its stuff. 

A portion of the album might even 
be recorded here in Montreal. The 
reason the band was in our fair city 
recently was to do some session 
work at the CBC building as part of a 
proposal that Brave New Waves is 
working on. “We'll play the base- 
ment. Hopefully we'll find Pierre 
Berton and have him come down 
and put down some tracks,” says 
Bidini. 

They plan to have another full- 
length LP with 12 or 14 songs on it. 
Besides that they have little idea as to 
what their future will be except per- 
haps for Bidini’s dream of going to 
Ireland to tour. “We feel that we can 
do anything right now. Damned if 
people say we can’t do something.” 

As for their turn with the market- 
able toy question, well, Vesely 
wanted to be the game Hands Down 
with his own hands as plaster casts, 
while the strange one _ (Bidini) 
wanted to be a Pez dispenser with 
his face on it and all of his Pez urine 
colour. He thought it would be neat 
to have urine-yellow candies com- 
ing out of his neck. 
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Panorama 


tie by Baruch Zohar 


“It is the symbol of Irish art. The 
cracked looking-glass of a - 
servant.” We may excuse Stephen 
Dedalus his melancholy, but we 
must also look beyond it. From the 
second to the sixth of March, the 
Canadian Association for Irish 
Studies will hold their annual 
conference, which will look 

beyond Irish art as the broken self- 
reflection of colonials, and which 
will present (may Ned Lambert 
forgive me) “the peerless 


> 
a 
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hands. 

The Nazis took anti-semitism, and 
racism itself, to its ultimate 
extreme. The Wannsee Conference 
leaves the viewer with many 
questions. Perhaps the most 
important is whether or not the 
conception of the Final Solution by 
the Third Reich was consistent 
with, and the culmination of, the 
degree of anti-semitism fermenting 
in the Western world at the time. 


Wannsee 
Confer- 
ence 


by Joe Delaney 

On January 20, 1942, the 
Wannsee Conference took place at 
a house in the quiet Berlin suburb 
of Wannsee. A meeting was held; 
fourteen key representatives of the 
S.S., the Nazi Party, and the 
Government Bureaucracy 
attended, at the invitation of 
Reinhard Heydrich, head of the 
Security Police and the Secret . 
Service. The meeting lasted only 
eighty-five minutes. There was 
only one item on the agenda: the 
Final Solution. 

The purpose of the meeting was to 
consult with and inform the — iis 
assembled representatives, that the i , 
Final Solution was now as high a 
priority as the war itself. Germany 
and her occupied territories were 
to be completely purified by the 
liquidation of the internal enemy. 
Prior to the meeting, Heydrich 
informs three of his clase 
subordinates that German attempts 
at expelling the unwanted Jews to 
countries on the Allied side had 
fallen upon deaf ears in the British 
Isles and the Americas. “Our Aryan 
brothers have left us with no 
choice.” From this account it is 
obvious that the Nazis are not the 
only ones with blood on their 


Stoke'n'Stuff 


OH GROW UP RICHARD! 
ONLY A DEAD MOUSE. 


Jack Nicholson looks 
funny in a cap in 
lronweed. 
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panorama of Ireland’s portfolio.” 
In as much as Irish art has broken 
through the confines of 
colonialism, this is still a major 
issue in Irish thought and __ 
expression. This year’s conference 
will take advantage of its Montreal 
setting, to compare the colonial 
and post-colonial experiences of 
Quebec and Ireland. This: 
connection will be explored 
through drama and music as 
Michel Tremblay will join Joe 
Dowling and Frank McGuinness 
for a panel discussion on theatre 
and the Ensemble Folklorique 
Macknaw will expose the 
similarities in the folk songs of 


both peoples. = 


Other highlights include 
appearances by such important 
irish authors as Jennifer Johnston, 
Bernard MacLaverty, Michael 
Longley and Paul Durcan and a 
lecture by one of England’s most 
celebrated critics, Terry Eagleton. 
There will also be special 
presentations of films and plays 
and possibly the most exciting of 
all, an opening night concert of 
songs from James Joyce’s Ulysses - 
“| bear no hate to a living thing, 
but | love my country beyond the 
King.” 

For more information call Michael 


Kenneally 931-8792 


Harrison Ford takes 
backseat to Emmanuele 
Seigner in Frantic. 


Whats Up 


by JAM 

Look out for some of these events 
that will be taking placeinthe 
month of March. 

Starting March 5, Cote des Neiges 
House of Culture will be exhibiting 


- Femmes de Parole et Ecologie. \t 


will show works of eleven women 
artists from Quebec, under the 
ecology theme. Some of the artists 
and mediums are Diane Dubé who 
works with plastic objects such as 
expandable products, decorative 
items, etc., the paintings of Pnina 
Gagnon, Yvette Froment and 
Francine Peloquin. The —.~ 
arrangement by Michele Tfemblay- 
Gagnon focuses on architecture, 
Lorraine Fontiane on sound and 
Chantal duPont on video. 

The Concordia Art Gallery will be 
presenting the exibition Will 
Gorlitz until March 19. Known as 
a painterly conceptualist his recent 
paintings combine human and 
landscape imagery for non- 
narrative purposes. Some of the 
paintings in the exibit are being 
shown in Montreal only. 

Go out and support Abraham 
Weizfeld’s fight against City Hall 
over an obscenity charge he 
received last fall for showing a 
nude painting for public viewing. It 
takes place Monday March 14, 
9:30am room 4.12 at the Palais du 
Justice. 

In theatre, the perennial favorite 
Godspell will be performed at an 
unusual musical setting. The venue 
is the Erskine and American United 
Church, 3407 de Musee and it will 
be taking place for four days, from 
March 16 to 19. 

Le Chien, a production of the 
theatre du Nouvel-Ontario will be 
touring and palying in Salle Fred- 
Barry from March 3 to the 26. 
That’s all folks. 


Robert Mondoux 


The Swans show was powerful, 
memorable. The interview decid- 
edly less so. Michael Giras’ reticense 
to talk openly about his work and its 
effect on the listener may have 
something to do with his desire to 
join the mainstream. Possibly he 
regrets his controversial past. 

Whatever the reason, talking to 
Gira is like pulling teeth and | for one 
wonder why he consents to do inter- 
views in the first place. The inter- 
view that follows was done at the 
same time as he was being inter- 
viewd by L’Oeil Rechargable. | 
would suggest you pick up a copy of 
that magazine in order to get the full 
rock star effect. Myself, I’d prefer to 
listen to the records. 


RearGarde: |’m curious about refer- 
ences to Jesus Christ. You thank 
“Jesus Christ our Lord” on the new 
record and, besides the title itself, 
there have been references to God 
on other records. It’s more over now. 
Does this mean you’ve found a new 
belief? 

Gira: Well, no, | wouldn’t say yay or 
nay on that, but | just want to talk 
about that right now... just use it as a 
convenient sign. | don’t know if my 
personal beliefs are relevant. I’m not 
necessarily prosletyzing. 
RearGarde: I’m thinking of a Chris- 
tian power electronics band called 
Blackhouse. There’s always been a 
problem with that... 

Gira: We’re not Christian power 
electronics or Christian anything. 
Matbe we’ re Christians. Maybe | am, 
but that’s got nothing to do with our 
work at all. 

RearGarde: The way you move on 
stage, at certain points you'll do 
something and all the photographers 
run up and take your picture. It’s 
almost as though... 

Gira: Well, | used to be much more... 


the last tour we did, in Europe, was 
much more volatile. We’ve calmed 
down quite a bit. Intentionally. | just 
don’t have it in me. Basically by the 
end of the set | was naked, throwing 
my body about quite a bit. Tonight 
was pretty calm actually. Because | 
basically want to just stand there and 
sing the songs and concentrate on 
making the songs do the work. No 
more stage antics. | just want to make 
sure it’s centred in that way. 
RearGarde: | must confess | didn’t 
know what to expect because a 
friend of mine who had seen the 
Swans in New York City had said 
that hewas frightened by the show. 
Gira: Well, | don’t want to do that 
anymore. It used to be quite ex- 
treme. Just recently it was quite ex- 
treme, in fact it was probably the 
most extreme thing | can imagine 
seeing except maybe the Stooges in 
the early days. | can imagine Iggy in 
a tutu with all these bikers watching 
him perform. Anyway, now we’re 
trying to concentrate on just deliver- 
ing the music and hope that’s suffi- 
ciently entertaining and enjoyable. 
RearGarde: But don’t you lose some 
of the power? 

Gira: | hope not. | don’t know. This 
is the first time we’ve done it this 
contained. We haven't played for 
about a month. We were just in 
Europe which is where it was so 
extreme. 

RearGarde: Are the reactions in 
Europe any different? 

Gira: Not really. It varies wherever 
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RearGarde: Are the Swans an art 
band? 

Gira: No, we’re a traditional Ameri- 
can Folk Rock band. 

RearGarde: | think | might agree 
with you on that. | find the music 


‘very Blues based. 


Gira: Oh, it always has been. It’s just 
a little more salient now. 


| RearGarde: Is there any particular 


reason you’ re with Caroline Records 
now? You used to be on Neutral... 
Gira: Both those labels we were on 


| before sucked, basically, and | don’t 


know if Caroline is any better. We'll 
see. 

RearGarde: Was 
move... 

Gira: Well, they have better distribu- 
tion. We'll see what they do for our 
career. Our main label is in England. 
RearGarde: K.422? 

Gira: No, not anymore. It’s Product 
Inc. which is a division of Mute. | 
predict we’ll be on a major label 
within a year. 

RearGarde: Why make the jump? 
Gira: Better distribution. Better re- 
cording budgets. Better money. 
RearGarde: Wouldn’t you get 
trapped, doing things you wouldn’t 
want to do? 

Gira: That's all in the contract. You 
just have to negotiate a- good con- 
tract. 

RearGarde: I’m curious, ten years 
after the fact, what do you think of 
the Industrial aesthetic; this aes- 
thetic of agression that at one point 
was quite present in your music... 
Gira: Well, we never had any aes- 
thetic of agression. | never wanted to 
be agreesive at all. 

RearGarde: But you have men- 


it a conscious 


»! 
tioned Artauds’ Theatre of Cruelty... 
Gira: Years ago! But | just mentioned 
that as something | thought was 
great, | don’t look at that as having 
anything to do with agression so 
much as a total ripping experience. | 
don’t like the whole idea of the 
avant-garde attacking the 
bougeoisie or attacking the middle 
class. To me that seems incredibly 
bougeiose in itself. To suppose you 
have this kind of specialized, 
priveledged knowledge that they 
don’t have and that you have the 
right to force what you’re doing 
down their throats. I’d rather just 
present something which | feel is 
honest and strong and people can 
take it or leave it. | don’t want to hurt 
people or attack them or force my 
world vision on them. | just want to 
sing effectively, create an environ- 
ment that | think will make for a 
useful experience. | really dislike 
performers, bands, that play with 
attacking the audience. It’s such a 
tired cliché: This stupid band at 
CBGB’s a few nights ago that was 
throwing things at the audience and 
doing all this stuff... it was so insipid. 
Ridiculous. 

RearGarde: But you don’t have to 
actually get down into the audi- 
ence... 

Gira: Whatever. | don’t consider us 
to have ever been agressive. | don’t 
want to hurt anyone. That means 
agression, right? | want to pull some- 
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thing out of myself and basically sing 
the blues. I’ve just done it in different 
ways. 

RearGarde: So it’s been a catharsis? 
Gira: No, | wouldn’t say a catharsis. 
That’s a little heady. I’m just singing 
and trying to make something hap- 
pen that people wouldn’t get else- 
where. 

RearGarde: Was Skin a one-time 
only project? 

Gira: We’re not quite sure. There’s 
another album coming out. In fact 
it’s being released as a double album 
in the States and probably in Can- 
ada... Jarboes’ record that was out 
and | did one as well. 

RearGarde: The reviews for Chil- 
dren of God mention how much of 
a departure it is from your earlier 
work, the fact that it used to be said 
“Well, here’s another Swans record, 
you know what to expect.” Now it’s 
‘completely different and now the 
Swans are easier for people to digest, 
so to speak. 

Glra: | hope we are. | want people to 
be able to sink into it easily. | would 
hope that would be true. At least on 
the surfact, they would come right in 
without obstructions. That’s what | 
want. 

RearGarde: Do you find any prob- 
lems with the difference between the 
live setting and what's on the record? 
Gira: No, you don’t even try to 
duplicate it. You just do something 
different. You do what works live. 
Interview conducted by Brian 
Fulmer and Stephen Sarrazin. 


A few months ago ! sent a letter to 
the editor of Music Technology 
magazine mentioning the radio 
show, WaveForms and the monthly 
column series, Electroacousticity, 
inviting readers to submit tapes for 
airplay. One of my first reponses 
came from. L.A.session synthesist 
and film soundtrack composer, 
Michael Boddicker. Enclosed ! 
found a tape of original music and an 
invitation to interview him should | 
ever be in L.A. Notanticipating a trip 
to California | phoned his office and 
enquired about a possible phone 
interview. The following is a tran- 
scription of our conversation. 


RearGarde: Having worked in mu- 
sic, in designing sounds for many 
years using electronic instruments- 
has your hearing changed, sharp- 
ened, widened, anything like that? 
Boddicker: Oh, yeah...I’m just going 
through a period of appreciating 
that; of appreciating my musical 
growth. Being around the crowd that 
I’ve been with for ten years I’m notic- 
ing that I’ve learned through osmo- 
sis. Things that | really didn’t know | 
possessed. I’m very fortunate to 
work with the crowd that | do and | 
do pay attention to them. 
RearGarde: What's the best advice 


you could give to up and coming 
composers? 

Boddicker: Well... | would say to 
any person doing music and to those 
composers... | would say not just to 
study it but to do it. | used to get out 
of bed at two or three o’clock in the 
morning to go do demos for people. 
People who got studio time and they 
paid the night watchman $100 for 
the 24-track studio for the evening. 
They'd call me up at two o’clock and 
say. “can you get your synthesizer 


and come down here?” | took any. 


job | could. .just to do it..just to have 
the experience and a lot of those 
people that | worked for are record- 


ing artists and record executives 
today. That kind of stuff paid off. 


Doing films-when | was on the road 


| used to carry a four-track machine 
with me. I'd be playing at the MGM 
Grand in Las Vegas and at night from 
two o'clock until eight o’clock in the 
morning I'd do a film score, a low- 
budget film score for a short picture. 
You know, we all have to start some- 
where and a lot of people are afraid 
to do that- they want to start at the 
top. | definately would recommend 
that instead of just studying and 
waiting, that people start doing. 
There are so many people out there 


You write songs... | 
You've got to understand the music business 
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popular / 


looking for people to compose 
music for them: for publishing in- 
house films, for advertising, de- 
mos... go to it. 

RearGarde: With recent technologi- 
cal advances in electronic music 
instuments the composer is not only 
a composer but he’s a sound de- 
signer, a studio engineer, a perform- 
ing artist... 

Boddicker: That's right. You have to 
be able to do all those things. You 
have to diversify just like in any other 
business or investments, if you will. 
What I’ve found in my work is that 
there are some times when | am very 
ho are doing 
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records, as a session musician. There 
are other times when | could go for a 
period of time without making a 
record at all and | am very thankful 
that | have composition work and 
that | have film work. People say, 
“Oh, you do television commer- 
cials?” and | tell them you've got to 
put your idea into thirty seconds— 
it’s a unique challenge and it helps 
me in my work. 

RearGarde: Thanks to MIDI, you are 
able to connect many different syn- 
thesizers and connect sounds. 
Boddicker: That is one approach for 
composition. | could sit there with 
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Composers, Authors and Publishers Association of Canada, Limited 
1245 Sherbrooke street West, Office 1470 
Montréal, Québec H3G 1G2 (metro Peel) Telephone: (514) 288-4755 


one synthesizer and make up the 
sound or, on the other extreme, | can 
take sounds just like an orchestra 
would:and combine sounds that are 
given in different combinations. Just 
like you would take a trombone and 
put it with a clarinet, | would take a 
trombone on an Emulator and put it 
with a clarinet on a Prophet 2000 
and | would come up with a new 
colour... hopefully, a new colour. | 
always try to.set up my sounds from 
scratch. 

RearGarde: How important is com- 
ing up with something original and 
unique? 

Boddicker: Well, | have been fortu- 
nate enough to come up with things 
that have been unique along the way 
through my efforts—but as far as 
trying to come up with something 
unique... | try more to do my job. If | 
need to have a colour that cuts 
through then | might have to make a 
new digital kind of sound that cuts 
through the sound of 60 violins play- 
ing. 

RearGarde: So it’s whatever the 
project requires, really. 

Boddicker: Right. | try to do my job 
at hand the best | can and not worry 
about whether I’m being unique or 
not. In the long run, of course, I’m 
just like evryone else—I wantto offer 
a service that nobody else offers so 
that they will call me and | want to 
make music that nobody else makes 
so that people will say “Oh, | want to 
listen to that. That’s like something 
I’ve never heard before.” Quincy 
(Jones) has a term for it. He calls it 
‘ear candy’. On records in particu- 
lar, on. Michael Jackson’s stuff... 
Have you heard the new record? 
RearGarde: Bad? I’ve heard cuts off 
it, yes. 

Boddicker: We got to do a lot of nice 
sounds on that, | think. Things that 
really feel good over a long period of 
time. 

RearGarde: Some people see the last 
10 years as a kind of revolution in 
musical history. Do you see it that 
way? 

Boddicker: You know, with the 
advent of digital technology | have 
become more excited in the last few 
weeks and months about what's 
going to be possible than really | 
have over, say, the last three or four 


years. Now we can accurately rec- 
ord sounds and manipulate them. 
We can record them direct to digital, 
by-passing analog tape degradation 
and get it to the market digitally... the 
sound is going to come out just so... 
RearGarde: Impeccable? 
Boddicker: In a couple of years it’s 
going to be so incredible and so 
dynamic compared to what we’re 
used to hearing. | think it’s extremely 
exciting. 

RearGarde: What are you currently 
working on? 

Boddicker: | just finished a picture 
for Maurice Jarre. It’s aJack Lemmon 
film called The Murder of Mary 
Fagen and it’s Lemmon’s first televi- 
sion movie of the week kind of pic- 
ture. Just the week before that | 
finished Vibes which stars Cyndi 
Lauper and Jeff Goldbloom. And 
that’s composed by James Horner. 
He’s such a talent, he did films like 
Commando, Star Trek, the Rose and 
Where the River Runs Dark. He just 
looks at the screen and plays the 
piano and what comes out is genius, 
Not a guy like me who has to work at 
his job. 

RearGarde: Where do you go from 
here? 

Boddicker: Well, actually, “it’s just 
now coming around to where we’ re 
releasing some records. We've got 
several projects in the’ works. 
RearGarde: Is there anything in par- 
ticular you'd like to mention before 
we say goodbye? 

Boddicker: Just that | appreciate 
what you are doing for electronic 
music there. And anybody who has 
tapes there that they would like to get 
to people that | know in L.A., they 
could get them to me via you. If that’s 
okay with you. 

RearGarde: Sure. 
Boddicker: | would be happy to for- 
ward them. It always makes me feel 
good when | bring somebody out 
who has talent. 

Tapes of original music to be for- 
warded to Michael Boddicker 
should be sent with a stamped enve- 
lope (use IRC coupons) to: Michael 
Gericke/CRSG, Concordia Univer- 
sity, 1455 de Maisonneuve Blvd. 
W., Montreal, P.Q., H4B 1Z5. 
Interview conducted by Michael 
Gericke. 


3459 Sr DENTS 
METRO SHE RBRCO 
B42-\G9 = 


Neu. ~ Ocre, 
Bleue, GRLS, 


3 Poole 


nds 

recently played 
r one-woman spo- 
Those who experi- 
rformance would 
ittle wary of her in 
ut, luckily, we got 
he didn’t eat me. 
ast: , Hysterie, 
re music 

VIOUS Dat age Jesus 

& The Jerks, Beirut Slump, some 
solo stuff (13.13 and 8-Eyed Spy) 
and collaborations with Die Haut, 
Sort Sol, Rowland Howard. : 


by Lorrie. 
Lydia: 
Montreal 


RearGarde: Why did you quit these 
bands when they were starting to get 
a name for themselves? 

Lydia: |'Il term it like this: | had the 
bands originally for one reason, and 
that was to perform primal therapy 
on stage. It disturbed me when they 
started to get popular, but that was 
only one of the reasons | broke them 
up. | was ready to get on with the 
next thing, which was the Queen of 
Siam LP; which was 8-Eyed Spy, 
which was the various projects after 
that. | mean, my. point is to concoct 
the concept, execute it, annihilate, 
and get over with it. Why beat the 
dead horse? If you’ve made the point 
as complete as possible, it doesn’t 
have to be a long-term thing, you just 
have to do it to document it. | re- 
released Hysterie just for those who 
want it and couldn’t find it. 


By the end of this year, her record 
label Widowspeak will be com- 
pleted, with 15 to 20 releases, all the 
documentation of what she’s done 
up to now. Lydia’s latest project has 
been a touring play entitled South Of 
Your Border , which co-starred her- 
self and Emilio Caberro, her co-star 
from her film Fingered . She de- 
scribes the play as “..More like one 
of my films come to stage” and said 
that the soundtrack will be available. 
The coming year will also see the 
release of The Crumb with Thurston 
Moore of Sonic Youth, Honeymoon 
In Red that was recorded five years 
ago with the Birthday Party, Stinkfist 
with Foetus, the soundtrack of the 
play (done by Foetus), and the re- 


release of the Queen of Siam and 
13.13. 


RearGarde: What will you do then 
with Widowspeak ‘presidency’? 
Lydia: | will rule with an iron fist! 
Finally I’m in a position where | will 
actually have someone, like the dog 
at the front of the sled, doing all the 
manual labor which | have not been 
capable of doing. I’m doing all my 
own managerial work. | don’t want 
to run a record company, | just want 
to get my records out, and that work 
is done. 
Reargarde: What kind of stuff have 
you been doing with Henry Rollins? 
Lydia: We decided to take a little 
tour of all the uglier cities of Europe 
to spread the bad word, as it be. 
Marathon Man, as | call him, the 
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dance around to some stupid shi- 
trock, man. So the tour was good in 
that sense, that people were inter- 
ested. It was fun, you know, dude 
and dudette. | mean, we’re like bros, 
me and Henry. | asked him “Henry, 
what's it like lying in bed with your 
brother?” When we’re lying down 
together in the same bed. But he 
knows I’m more macho than he is, 
we don’t even have to compete. 


She is on the (b)editorial board of 
Forced Exposure ,and she has a 
piece coming out in the next issuse 
on her favorite writer Hubert Selby 


‘Jr., and she’s also writing the intro- 


duction to the Hubert Selby reader. 
She and Henry recently did a read- 
ing with Selby in Los Angeles. And 
guys you can’t get t-shirts she adver- 
tised for in Forced Exposure . 


Lydia: What they want is exactly 
what | won’t give them. It’s what | 
want that counts, and | Don’t want 
them to have them. But there’s a 
“FUCK THE WORLD, FEED LYDIA 
LUNCH” t-shirt, but you can only 
get it by ordering from Widowspeak, 
$10 US, so write Widowspeak Pro- 
ductions, PO Box 1085, Canal St. 
Station, NY, NY 100131085. 
RearGarde: | caught the words “anti- 
art” in an interview you gave. Yet 
you’ve done performance, plays, 
music, readings, poetry, films, 
books... 

Lydia: I’ve desecrated every format 
available.. 

RearGarde: You've desecrated ev- 
ery form of art, and none of them 
have satisfied you. Or have they? 
Lydia: No, but then again what man 
has ever satisfied me? Let’s get down 
to basics-if all the men in the world 
can’t satisfy me, then how can a 
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Reality 


Or “Mom Don’t Read This” 


book satisfy me? It’s not that they 
don’t satisfy me, but for each thing 
it’s complete, but there are so many 
things that | have to get out there or 
just...one day | will be satisfied, | feel 
that in my bones. See, | don’t set up 
any cCatergorization in which to 
compile myself into.. | don’t con- 
sider myself an “artist”. | don’t con- 
sider it art forms. | don’t consider 
what | do art. I'm expressing my 
feelings, my emotions, my anger, my 
disgust, my hatred- | don’t call that 
art. | call myself a confrontationalist- 
it’s me versus the rest of the world. 
It’s the art of living, I’ve lived this 
long, | guess | can stand it for another 
couple of minutes.. so that’s why | 
don’t pigeon-hole myself into one 
format. Jack of all trades, master of 
none-masturbator, that’s it. 


RearGarde: u don’t want to 
call yourself a ; 
Lydia: | don’g n artist. What 
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. clique-like 


preasy hair 
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RearGarde: If | were to call you an 
artist, do you think you might be an 
artist who hasn’t found a proper 
medium or who’s tried the mediums 
and still hasn’t found one where the 
circle has really been completed? 
Lydia: Right, because | don’t think it 
has to be one format where the circle 
has been completed, | think the 
completion is in a number of for- 
mats. Everything should be utilized, 
they all have different uses. | would 
hate to confine myself to one format, 
there aren’t even enough formats to 
exploit-body-carving, tatooing, 1’ll 
get into them yet. It’s all mind-fuck- 
ing. 


RearGarde: Does scuz-rock, 
hardcore, whatever music bore you? 
Lydia: | never liked it in the first 
place! Scuz-rock is like sub-Pussy 
Galore bands. Noise is another 
thing. When | wantto listen to music, 
which is rarely, | wanna hear some- 
thing I’ve never heard before, or 
done before. | don’t wanna hear the 
same old shit: No new bands have 
really excited me. It’s not that | want 
to stop listening, it’s the abundance 
of shitrock that really bums my 
fuckin’ life. Do. something else, 
paint, do grafitti, kill someone, kill 
yourself, do something else alto- 
gether. It’s too easy to do music to 
jack yourself off to. Wank. That's 
what it all comes down to, male 
adolescent fantasies. Girls don’t 
wanna fuck punkers anymore, they 
wanna fuck truck drivers, or metal- 
rockers, or mental patients. 
RearGarde: Excitement. New ex- 
citement. New Meat. The never- 
ending women’s quest.. 

Lydia: Yeah! That’s why we got the 
solution to the AIDS problem, I’ve 
concocted it. Now, | pick up a young 


punker, | don’t wanna worry about 
diseases on the head of his dick, | 
don’t wanna pull out a Trojan and 
say nervously, “Uh, excuse me, 
punker, would you mind slipping 
this on?”, | got the solution, women! 
I’m about to start mass producing it.. 
you walk into the bathroom, you 
sneak out in your highest pair of 
black stilettoes with nothing else on 
but a black leather, strapped-on, 16 
inch black cock strapped to your 
crotch and you tell him’Alright 
Punker! Either I’m gonna wear it, or 
you’re gonna wear it, Punker, or 
better yet, you’re gonna wear it, then 
I’m gonna wear it, cuz | want you to 
feel how | feel, you got me, daddy?” 
And if he goes limp cuz he’s a little 
nervous or can’t handle the 
hardcore.. 

RearGarde: It doesn’t matter! 
Lydia: Right, it doesn’t matter! | 
mean, what man have you met who 
couldn’t use a few more goddamned 
inches, you know what I’m talking 
about? 

RearGarde: Speaking of inches, in 
one of Foetus’s songs he mentions 
something about the promise of six 
inches. You out of anybody should 
know, is he six inches or what? 
Lydia: (actually panting) He’s more 
like twelve, well O.K., he’s closer to 
ten inches, we don’t wanna exagger-. 
ate. It ain’t the meat, it’s the motion, 
and let’s face it, the man’s got mo- 
tion. It’s not like five years for noth- 
ing. | can’t help it, he’s just a hot 
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fuckin’rockin’ dude. He’s like the 
smartest- | even hate to call him a 
man because he’s too smart to be a 
man- he’s a woman trapped inside a 
man’s body. I’m a man trapped in- 
side a woman’s body. 

RearGarde: So you get along 
famously..who, besides Foetus, has 
been your favorite collaborator? 
Lydia: For a moment | thought you 
were going to ask something else... 
like all my collaborations. | haven’t 
had any bad ones. When | decide to 
do something with someone, it’s for 
the exchange, cuz ours is a mutual 
admiration society, and | always feel 
a mutual exchange rate. It’s very 
important. | have something to give 
them and they have something to 
give me. 


Lately, Lydia’s into the solo, what- 
they-have-to-say style of music/per- 
formance. It is this style that’s feed- 
ing her creative energy. | asked her 
about William Burroughs- “the man 
who talks from out of his shoes”- and 
what she respects about him is his 
age, the fact that he’s maintained 
and not compromised himself, and 
has done exactly whatever the fuck 
he’s wanted. The Poerty of Exploita- 
tion. 


RearGarde: Is this what you’ve 
done? To get whatever pain out thru 
pornography, onstage, music; has it 
been to exploit the pain? To exorcise 
it, and throw it out of yourself on to 
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other people? 

Lydia: That’s right, to inflict. This 
thing that I’m doing is called It’s A 
Man’s World and it sums up male 
excuses, nags, complaints, rags, 
bitches-it’s just a rag-rant. 
RearGarde: Have men told you 
you're right about it? 

Lydia: Women have, because they 
understand where the anger’s com- 
ing from. Men just swallow humbly, 
and take their hats off as | walk by. In 
the past, men have told me after my 
performance “Oh, | really wanted to 
slap your fuckin’ face,..” However it 
makes you feel, as long as you feel 
something, because there’s so much 
energy coming out of these perform- 
ances, and | hope they get off on that 
whether they want to or not.. 
RearGarde: Be it positive or negative 
or embarrassment.. 

Lydia: ..or hatred, which is fine, you 
can hate me all you want, cuz I'll 
probably feel the same about you! 
RearGarde: It’s a passion, nonethe- 
less. 

Lydia: Yeah, as long as they feel. 
RearGarde: Any immortal words on 
the music scene? 

Lydia: Ughhhh..well, Union Car- 
bide, who have an album out called 
Somehting In The Air Tonight , and 
they’re from Sweden- they sound 
exactly like the Stooges; and they’re 
great- hot, professional, tight-assed, 
studbusters...Music scene? I’m more 
into the obscene, yeah, the obscene. 
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An An interview interview with with 


Jerry Jerry and the Sons of Rhythm 


Orchestra once went on a quest from, gxté 


their native Edmonton in search o% 
corner stores that sold beer seveRii 
days a week. They found ‘em an 


settled here in Montreal. The Sons 


have since gone their seperate ways, 
but Jerry remains, fronting one of the 
hardest-rockin’ hardest-drinkin’ 
bands in the burg... 


RearGarde: Which wrestler who is 
currently a bad guy should really be 
a good guy? 

Jerry: Our own André should be a 
good guy. | don’t quite understand 
why he’s a bad guy. I’m not a big 
rasslin’ fan though. 

RearGarde:!n 50 years, what do you 
think will be the social implications 
of Molson Golden changing their 
bottles from green to brown? 

Jerry: | think it’ll be quite minimal 
because most thinking people don’t 


-drink Golden anyways because it 


tastes like piss. 

RearGarde: Do you think abortion 
should be retroactive? 

Jerry: Absolutely not. I’m a God- 
fearing Christian. 

RearGarde: Now, are you consid- 
ered the actual leader of the Sons of 
Rhythm Orchestra? 

Jerry: Well ya, most of the time it’s 
generally considered to be the one 
who’s in the best condition to deal 
with people in the real world. A 
grevious and horrid task at the best of 
times. 

RearGarde: This reputation of hard 
drinking folks in the Sons of Rhythm 
Orchestra - is it true? 

Jerry: Naw. We stick to beer mostly 
and it’s pretty hard to do any long- 
term damage with beer. If you’ve 


‘had as much practice as we’ve had 


you can generally drink as much as 
you want and come out of it reasona- 
bly well. 

RearGarde: Does the band have a 
favourite beer? 

Jerry: These days not really. I’m 
drinking an Export at the moment 


. just because it’s passable, but | like 


my homebrew. | like darker beers 
generally. | like my beer warm. 
RearGarde: Is this reputation earned 
or is it something the band promotes 
on its own? 

Jerry: It’s something the band de- 
cided to exploit, indulge in and 
proselytize. Nowadays it’s just 
something you do when you’re not 
doing anything else. 

RearGarde: Has anyone ever given 
you shit for glorifying alchohol? 
Jerry: Surprisingly not. | would have 
expected a little bit more of that. You 
can glorify anything, but alchohol 
hasn’t been glorified to the extent 
that other ‘things have ben that 
shouldn’t have. It’s a nice way to 
keep warm. 


RearGarde: But you subtitled the ga Pinaiths 
first album The Band That Drank Too (i 


Much. 


Jerry: Rather than being a drinking fae hh, 


story that was related more to one fm 
specific road trip. We went to Saska- 
toon for a one-night opening slot for . 
$50 and ‘it was legandary,: in our 
minds anyways. | won’t release the 
story but | think I’m going to make a 
comic book out of it. 

RearGarde: How about a version 
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es Vantages over Edmonton, but if we 


Jerry: Naw, it would take too long. 
RearGarde: Aw, come on. How 
about the Reader’s Digest version? 
Jerry: Basically it was two carloads 
of people going to Saskatoon and 
doing extreme damage to their bod- 
ies, and that would be the abbrevi- 
ated form. Plus we played a whop- 
per of a set. It was an interesting 
experience. 

RearGarde: That was one of your 
first shows? 

Jerry: It was our first show outside of 
the city (Edmonton). That's. where 
the first album title came from. 
RearGarde: How come Edmonton 
bands seem to have a reputation for 
drinking a lot? 

Jerry: Primarily because Ed Dobek 
(drummer for Junior Gone Wild - see 
the November issue of RearGarde ) 
has been in most of them and he’s 
probably the hardest-drinking band 
in Canada. He does some damage 
with it, do it’s not the best thing. It’s 
nice to have vices, but it’s good to 
control them. 

RearGarde: Why does everyone in 


4 Jerry Jerry have nicknames? 


Jerry: Part of it is that so many bands 
go up there as real people and say 
this is what we do and doing their 
thing right. Nicknames are just 
something to help people move 
away from their own personalities. 
There’s nothing less | want to ’see 
than somebody up on stage using 
their own real personality. It’s usu- 
ally a horrible thing. Having a new 


name is a good way to have a new © 


personality. 
RearGarde: So you don’t like some- 
one like Bruce Springsteen? 


Jerry: Well, I’d rather see him on top. 


than someone like Chaka Khan or 
Taste of Honey. They’re not around 
anymore, but | still hate them. 
RearGarde: How was Battle Hymn 
of the Apartment done as opposed to 
Road Gore ? 

Jerry: About the same. The first one 
has had more time though. 
RearGarde: The second album's 
shorter? 

Jerry: Huh? 

RearGarde: ‘The first album has 
more time...’ 

Jerry: Oh, it was a joke. 
RearGarde: Yes, a joke. 

Jerry: Sorry, I’m not verry good with 
jokes. 

RearGarde: You're doing fine with 
me. 

Jerry: That’s what | like - an inter- 
viewer with a lot of self-esteem. 
RearGarde: Okay, you've been 
asked this a million times, but why 
the move from Edmonton to Mon- 
treal? Quick answer here. 


aJerry: Because Edmonton is death. 


¢RearGarde: Has it helped... 

‘Jerry: It’s helped me. It’s nice to be 
here. When | was gone for four 
months there was a real change in 
Montreal. The ‘scene’ here is not 
quite the same as it was when'! left. 
The spirit is not quite there. Maybe 
I’m just missing it, but I’m lookin’ for 
it anyway. 

RearGarde: How has it helped the 
. band though? 


ey; were to move to a comercial centre 


this:would not be the first pick. But, 
hey, it is the most beautiful city on 
Earth. Except when it has a lot of 
snow. 

RearGarde: Why is the stuff that 
should be on the spine of the first 
album on the far left of the back 
cover? Was that on purpose? 

Jerry: Something seriously al- 
chohol-related happened when we 
were pasting the cover together. We 
forgot you had to put it in the middle. 
RearGarde: Somehow that doesn’t 
surprise me. 

Jerry: It dcesn’t surprise me either. It 
was one of them things you do when 
you don’t know any better. In reality 
you should leave it up to someone 
who knows what the hell they’re 
doing. 

RearGarde: The Sons of Rhythm 
Orchestra are dropping off one by 
one. Where are they going? 

Jerry: The Sons of Rhythm Orchestta 
is basically no more. The Sons of 
Rhythm Orchestra has gone through 
20 members over the years, and 
when Ace just left he was the last 
original Son. 

RearGarde: Ace Frehley? 

Jerry: No, Ace Picks. We're cur- 
rently looking for a new band name. 
RearGarde: How about a contest? 
Jerry: We might just do that, but it'll 
still be Jerry Jerry with something. 
RearGarde: How about Jerry Jerry 
and the Warren Campbells? 

Jerry: It’s a possibility. Like any other 
words in the English language. 
RearGarde: What's the longest-last- 
ing bettery you can buy? 

Jerry: Ha. | understand it’s the Ener- 
gizer but I’m not too damned happy 
about it. 

RearGarde: Why? 

Jerry: There’s that fella out there 
who played Aussie football who | 
don’t like. 

RearGarde: Who exactly is going to 
be in the new band? 

Jerry: Okay, it’s still Cheetah and |, 
and Rex Hotel, and the new guys are 
Johnny Watts and Aubrey Dale. 
Aubrey’s the drummer. 

RearGarde: Any plans to record with 
this new band? 

Jerry: Hard to say. Nothing is really 
set up at the moment. 

RearGarde: With the new band, will 
you keep any of the old songs? 
Jerry: Well, we're keeping three off 
the first album and maybe we'll 
learn a couple more with the new 
guys in case we need them, but God 
knows why we’d need them. 
RearGarde: Why are you doing the 
theme from Maude these days? 
Jerry: Dammit | like Maude. We'll 
probably keep it around for another 
week or two. You can’t keep jokes 
around forever, they run out after 
awhile. 

RearGarde: Okay, it’s your turn 
now. If you could be any marketable 
toy, which would it be and why? 
Jerry: Oh, | don’t know. | guess a 
Mousetrap game. Probably because 
it’s complicated but on a primitive 
level. 

RearGarde: Like yourself? 

Jerry: Oh, | don’t know. 


Interview conducted by Warren 
“Mr. Wonderful” Campbell. 


Pat FR RL A Fie DS EE 


PHOTO:MIKE SPORTZA 


Metal 


Machine 


Music 


Ever fart but shit instead? Ever pick 
at your nose hairs until you get tears 


_ in your eyes and blood on your fin- 


gers? Pre-pubescent giggling puke? 
Guess again. These ruminations on 
hygiene belong to an unemployed 
math teacher with a small body and 
a big voice, Mr. Killdozer himself, 
Michael Gerald. 

When Killdozer came to town and 
played Les Foufounes Electriques as 
part of their Billy Carter Memorial 
Tour 88, Mr. Sports and | braved the 
extremely seasonal weather and 
went to see them. For the interview 
Killdozer were and remain Michael 
Gerald (voice and bass) and the 
brothers Bill and Dan Hobson (guitar 
and drums). Their chaperone, res- 
taurant guide and just generally 
quiet guy Eric of My Dog Popper 
also sat in on the interview. Well this 
is a godsend, we thought. With Eric 
around we figured once we got their 
voice prints Eric would take over and 
leave us to drink their yuppie beer 
and belch inconspicuously into our 
hands. The interview was in fact the 
very best interview ever. We asked 
no questions, yet it was some two 
hours long. It was polemical, 
erudite, funny. None of it actually 
got on tape. Cassettus malicitis: 
whereby technology reminds you 
just how much you depend on it. 


- Anyway, a week went by and Porno 


Sports and | sat and concentrated. | 
scratched my head, he scratched my 
head, and this, to the best of our 
abilities, is what we think we heard. 


First of all, Killdozer were formed 
in 1983 in Madison, Wisconsin, “the 
cheese capital of the Americas,” 
according to Mike. 

Secondly, we were impressed 
with the fact that all of the band were 
college educated. We felt certain 
that their frequent off-colour re- 
marks had a greater socio-economic 
import than the off-colour remarks of 
just any band. In particular, we 
thought it profound that Mike spat 
into a vat of waffle mix and the wife- 
swapping stories, clearly, were a 
snipe at latter day sexual politics. 
Bravo. But not entirely unexpected. 
While Killdozer are not an overtly 
message-orientated band, they do 
have something to say. With albums 
like Snakeboy , Intellectuals are the 
Shoehine Boys of the Ruling Elite, 
Burl (named after a folk singer and 
political activist who looked like 
Santa Claus) and with songs like 
‘Hamburger Martyr’ and a cover of 
Skynards ‘Sweet Home Alabama’ 
(“We really hate the South,” says 
Dan), Killdozer are not strangers to 
satire. Their latest album, Little Baby 
Buntin’, contains a gratuitous pic- 
ture of Kruschev. 

Bill: Canadians secretly wish they 
were Americans. Americans are in- 
telligent. To whit, their combined 
intelligence manifests itself in the 
adulation of Ollie and the election of 
Ronnie. 

Mike: Denver- a hick town if there 
ever was one- elects a Puerto Rican 
mayor. | call up my mom who live 


there and she says, “Apparently the 
town isn’t too pleased.” | don’t get it 
either. Must have been some sort of 
Bronco’s game and no whites turned 
out at the polls. 

Incidentally, Mike used to clean 
up cum shots in peep shows and sell 
skin rags and various other para- 
phernalia. “Yeah, | was a porn mer- 
chant,” he says with some pride. 
Dan, who had gone downstairs to 
see Fail-Safe, came back impressed. 
This prompted us to ask our only 
question during the entire interview: 
what are the band’s musical prefer- 
ences? Swift. Michael thinks Vegas 
acts are boss, Dan likes their noisy 
Touch and Go brethren and its ilk, 
and for the very longest time Bill was 
into repeated listenings of Yes. 

Interview over, Porno Sports 
whipped out his minolta, stole some 
souls, and we headed down to hear 
what a bad childhood could do to a 
person. Killdozer played like acamp 
of crazed lumberjacks with too 
many chainsaws, too much gas, and 
too much free time. Mike seemed 
genuinely pissed off and Bill was in 
his own private little nirvana playing 
his guitar with his head, his teeth, 
and the club’s ceiling fixtures. Slow 
mortar and pestle paranoia. They 


‘lived up to their name and we can 


only echo Eric’s gleeful, “I’m so glad 
| know these guys. I’m so glad | know 
these guys.” 


Interview conducted by slap pappy 
and Porno Sports. 


shows” making them better. 

In case you’re wondering Yemesgane 
is an Aremaich word from the language 
of the people of Ethiopia that means, let 
him be praised. 

Roots is alive in this city with 
Yemesgane making their music, Bunny 
expects to be playing again sometime in 


I] me it: was called—l 


trying to block ito late March. Do some chantin’ and 
smokin’ now. 
rude ras 
39 Steps 
Pub Flamingo 
February 


| recently took in Montreal’s 39 Steps 
at the Pub Flamingo in Halifax. 

From the outset, it was easy to tell that 
they were seasoned musicians. What 
was surprising though, was that they still 
managed to espouse a lot of energy! As a 
matter of fact, if more bands had as much 
energy as they have, the world might be 
a better place. And Chris Barry, he is 
definately a good frontman, although | 
do not know why he kept rubbing his ass. 

Their originals weren't great, but they 
weren't bad either. They still haven't 
developed a consistent sound. Perhaps 

‘the material on the forthcoming album 
will change that. 

The covers they did were fun. Ameri- 
can Woman was rockin’, but please, no 
more Van Morrison tunes! 

It was too bad the crowd was so small, 
but | imagine that will change the next 
time the boys in black roll through. 

A forthcoming album distributed by 
RCA, and a reputation as a rockin’ live 
act will no doubt make 39 Steps more 
than just another band in the crowd. 

Jeff Jorgensen (CKDU FM) 


r., Smokey Joe, 
ancers. 


it would make for great entertainment. 
Anyway look for these acts elsewhere in 
the meantime you won't be disap- 
pointed. _ 

Love of Gods, the Five Loggers, 
Kearney Lake Road, False Security, 


Yeme Suspect Device 
Rising ‘St February 20 
February 13. Dalhousie Arts Centre 
Yem So I’m in Halifax. What to do? Eat 
roots lobster, dry off from the rain, or see six 
Saturé local bands at an all-ages gig? 
out w Eh, where’s the towel? 
they v The first band was Love of Gods, a 
Evé four-piece electro-pop band in the vein 
peop of Depeche Mode and Soft Cell. They 
floor even attempted to cover Tainted Love, 


twice. 
Next up was the Five Loggers, another 
four-piece whose average age was 15. 
Besides the usual guitar, bass and drums, 
hey had a slide trombonist. (Give him 
more solos, guys!) This was: their first 
how and the nervousness was painfully 
obvious for the first couple of songs. 
After a few standard Punk covers (C’Mon 
Everybody, Steppin’ Stone and Blitzkrieg 
Bop) they loosened up. Their originals 
were cool.and in the same style as their 
covers. Hope they stick around for a few 
ore years. 
Then came a couple of bands whose 
tyles were different but who can be 


Do You Remember The Days “Of 
Slavery, they did and covered that song 
, C / 
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lumped together because their songs 
were pretty much forgettable. Kearny 
Lake Road were a cross between the Jam 
and the Replacements, but failed to stir a 
response from me. 100 Flowers had ex- 
members of local legends the Killer 
Klamz, but they were kinda dull. Their 
songs lacked any spark. 

Then came local legends, False Secu- 
rity. A mixture of the Forgotten Rebels 
and SNFU, they’ve been around for three 
years but have never played outside 
Halifax or recorded. A helluva lot of 
covers and a few originals and lots of 
dumb jokes. They were better than 
standing out in the rain. 


The ones who had the misfortune of 
closing the show (‘misfortune’ because 
lots of people had to leave to catch the 
last bus to Dartmouth), was Suspect De- 
vice. They’re a Buzzcocks-Stiff Little 
Fingers inspired band. They even 
covered Alternative Ulster. Lots of po- 
tential here—hope they get a record out. 

By the way, Halifax kids can’t slam. 
They look for one person and run right 
for them. The females in the audience 
don’t partake in the slam-dancing either, 
they do something called the “Lobster 
Trap” which consists of as many people 
as you want holding hands and spinning 
around as fast as possible until someone 
inevitably goes flying to the floor or into 
a wall. ; 

There was no Guiness served. 

Warren Mr. Wonderful Campbell 


Butthole Surfers, Fail-Safe 
Club Soda 
December 9 

Sensory Overload. Well orchestrated 
noise...freakish lighting...shit, what to 
look at first? A huge screen at the back 
showing film clips of insects playing in 
the desert and very detailed footage of 


sexchange operations (the construction 
and deconstruction of a penis is not an 
appetizing sight)...then there are the 
frantic twin drummers who look like 
Hansel and Gretel on speed..or how 
about the other two band-members and 
front-man Gibby playing with his noise/ 
voice/whatever box. But lo! What is that? 
A nude zombie-dancer from the pits of 
the underworld...this woman scared and 
disturbed quite a few people while the 
rest had their eyes riveted upon her 
unearthly form. Garbed in a little G- 
string down below, a long goatee hang- 
ing from her chin, tin-foil covering her 
teeth, and bits of hair pasted on. her 


x 


otherwise bald head...and not just a 
pretty face, this girl could dance like no 


‘other zombie I’ve seen. 


All this as visual accompaniment to a 
pretty brilliant, irregular arrangement of 
noises. They would go into long sort of 
free-form heavily atmospheric dirges 
then every now and then break into 
some recognizable twisted rock-pig/ 
hardcore/industrial song like their excel- 
lent cover of Black Flag’s Sweet Leaf 
which they. reconstructed under the 
name Sweet Loaf. Very hard and heavy 
and very funny. 

| also wonder how old REM would 
feel if they heard the Butts doing their big 
hit The One !| Love. This being the band 
that drove down to REM town and spray- 
painted the immortal words: “Michael 
Stripe, despite the hype, we still want to 
suck your big fat pipe” on his house. 

It was one of the most insane and 
amazingly entertaining shows | have 
ever-seen. 

As for the opening band Fail-Safe, 
who | have seen before and who are 
pretty great themselves in a .rather 
straightforward way, all | can say, due to 
my chronically late disposition, is that it 


was my loss as | only caught the last song 
and that you should go and see them 
(..and | should buy a watch). 

Eliza Griffiths 


Alice Cooper, Motorhead 
Montreal Forum 
February 10 

It should be made perfectly clear from 
the start that | went to this show mainly to 
see Motorhead. | arrived at the forum at 
7:35, and was extremely annoyed to find 
Motorhead had already started. | hate 
punctuality. Anyway, | ran into the 
arena, grabbed the first empty seat | 
could find, fired up a mega-spliff and 


was immediately transported into an 
advanced and cosmically altered state of 
Motorheadness. 

| was quite concerned that they would 
come on and play some shmucky little 
half-hour opening set. Much to the credit 
of Lemmy and the boys, they took the 
stage by storm, leaving no doubt in the 
mind of this writer, that Motorhead are 
one of the best rock’n’roll bands on the 
planet. 

They roared through each song, old 
and new, with a demonic intensity that 
blew the coiffed heads off Alice’s studio 
band. The last few songs in the set 

a rocked-out so heavily that you woulda 
(& thought it was the last show Motorhead 
U was ever going to do. 

Anyone who got there late and missed 


} = them, definately fucked-up big. (Too bad 


O Marian). 

= Motorhead are a tough act to follow 
e} and | must admit | had low expectations 
O for the Alice Cooper show. But | was 
a pleasantly surprised. 

On an incredible stage resembling a 
gothic mountainside, Alice chopped, 
stabbed and fought his way through 
mannequins, baby dolls and various 
blood-spewing demons before he was 
hung for his crimes.. Of course, only to 
be resurrected in white for the finale. 


Of course none of this would be justi- 
fied at all if-it wasn’t backed by great 
songs like Is It My Body, Under My 
Wheels, Cold Ethyl or any of the many 
songs that established Alice Cooper as 
one ofthe best songwriters of the seven- 
ties. 

Although his band was quite compe- 
tent, I’m sure they were all L.A. session- 
men cuz they sounded much too slick 
and generic. The only part of the show 
that was more disturbing than the prosti- 
tute who had-her throat slit, was the 
presence of a thoroughly obnoxious 
Rambo-like guitar player who did more 
posing than playing. 

However, the show was good for lots 
of laughs, great music and an excellent 
performance by Alice. Basically it was 
all good fun and that’s why | go to shows 
in the first place. 


Zippy 
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The Jellyfishbabies are a bit of a 
Canadian phenomenon, an alterna- 
tive band that takes its music seri- 
ously enough to make the move to 
Toronto (from Halifax). We man- 
aged to talk to the band’s lead singer 
shortly after their show at the 
Foufounes recently. We_ talked 
about their new city, their old digs, 
the music, and just what’s in a name 
anywaySs... 


RearGarde: You moved to Toronto 
six months ago. Was that specifically 
to relocate the band, or were there 
other reasons? 

JFB: It was because Halifax is a small 
town, and you can only do so much 
there. And we did just about every- 
thing one could do - you know, 
becoming the Pub Flamingo house 
band is a small claim to fame and it 
becomes a bit jaded after a while. So 
we decided it was time for a step up. 
RearGarde: You guys must be pretty 
serious about your music. 

JFB: Yeah, | think so. 

RearGarde: So how are you fitting 


into the Toronto scene? 

JFB: Well, “fitting in”, | don’t know if 
that would describe it. And how’ it 
working out? It’s kind of hard to say, 
but I’m pretty pleased with the way 
things are working out. We’re play- 
ing alot, which is good, and we have 
plans for a second album. 
RearGarde: Are you hoping to 
match up with one of the larger 
independent labels now that you’re 
in Toronto. 

JFB: We’re not really sure. We sort of 
think that, at this point it might be a 
bad idea. Just because right now 
we’re a small band and there are so 
many bands on some of those labels 
that we might get lost in the crowd. 
We might even start up our own 
label and get some people working 
who will focus on us and put some 
time and effort into the band. 
RearGarde: Do you think you're 
getting a cross-section of the Toronto 
audience? 

JFB: It’s really too early to tell for 
sure, but | think so if only because 
that’s what happened in Halifax. We 
had a lot of support from the radio 
station, CKDU, and our audience 
didn’t belong to any clique, as such, 
they were just people with a general 
appreciation for the music. 
RearGarde: What do: you think of 
the Toronto scene now that you're 
there? 

JFB: It’s good and bad. I’ve met a lot 
of great people there, people who 
are really dedicated to what they’re 
doing - photographers, journalists, 
that sort of thing - but, on the other 
hand, there’s a lot of great bands 
there that just get lost in the scene. 
They never get beyond it. 
RearGarde: You guys have left Hal- 
ifax, the Hopping Penguins have left 
Halifax, Fail-Safe here in Montreal 
features a couple of guys who origi- 
nally came from Halifax. Is there 
some sort of talent drain going on? 
Are there a lot of groups still happen- 
ing in Halifax? 

JFB: For sure. The Straightjackets are 
putting out an album. And they are, 
even compared to us, a young band. 
And we’re all pretty young our- 
selves. They’re pretty promising, | 
think, and they’re releasing an 


he name came froma 
Wi W a len: 


to prepare yourse 


t Ki U 
some songs 
tal i 


ond album earlier - are you already Interview conducte by Paul Gott. 


aRAzaT 


| PHOTO:STEVE DOUCET % 


other bands, we'd like to be able to 
play in the U.S., New York, 


sRearGarde: But you'll still sing some 
ongs in French. é 


One of the best of the new wave O 
underground bands emerging in the} 
Montreal underground is a trio from 
the South Shore called Les Parazit. 
Playing some straight-ahead three- 
chord Punk music, they’re a band 
with a growing reputation and a 
natural favourite of ye olde editor... 


, imi ndrix and Mo-% ; 
eae pee ten to Love ande Keep doing them. So if they're i 


belive pene rench or if = English, 
S m4 ie on ge 
cee Pe ae hey’re our songs, it’s our music. 
‘on of what we listen to. it 
oie ee hat are the cover RearGarde: If there’s no real support 
RearGarde: Wha _ gfor underground music, how did you 
e@mcuys get started? How come you 


you're doing now. eed 
Remi: When we practice We P d acemdidn’t end up doing covers of Celine 

today? couple of Motorhead songs anc © Dionne or someone? 
toll eel Hear totele Aaa jini Henieiens Sob £ old Kiss@e Remi: (laughs) When we started we 
RearGarde: Okay, how long have HiMpierre: And a couple o! © were the first band playing this kind 
of music in French. And we entered 


you guys been together as Les Para- HM ongs. 
"a competition - Rock en Vol - on 


gs... 
gzit? r Remi: (laughs) Yeah. And AC/DC 
Remi: A year, almost to the day. S adiacanainiCBC ani eiftade it 
do a_ Radio-Canada ( and wer 
RearGarde: But when You . to the semi-finals. But it wasn’t very 


: sometimes. 
RearGarde: But | haven’t heard you ; +3? 
laying around much. Do you hat are the covers eo , ic 

Roa ot a one : eeacAnals the same - New Rose whe ow of the music that 
Remi: We did some shows with Les Hi, the Damned and | Wanna Be ieee stave dahe Payche- 
Porte-Menteaux last summer, but HM your Dog. Fest recently. How was the reaction 
we don’t do many shows because MRearGarde: Are you going '© Lane cicaemie 
oe don tknaw alotot people jaan other of those covers in yOur ee Pierre: |t was good. It was late, but it 

usiness yet. was good. 
oe You at pas me Renif: | think we came on ai two in 

oufounes recently in there was only about 
Jellyfishbabies, and you seemed to ie eae leh but | think they 
go down really well. | think there ‘ really enjoyed it. 
were a lot of people there just to see fi RearGarde: Is there any thought of| 
yOu. : a 
Remi: | don’t know about that. But | 
think we're a little better known now 
than we were a year ago - more 
people know our name and what weg 
Bplay. 5 
RearGarde: That's a good question - 
what do. you play? 
Remi: Oh, yeah (laughs). We used to 
play stuff that sounded like the 
Damned and the Pistols, at least for 
athe first songs we wrote. But now | 
think we’re going more in a hard 
rock direction, more groovy and 
more seventies sound than Punk. So 
even if people say we’re Punk, we’re 
not. 
RearGarde: But when | saw you, you 
were doing covers like Iggy’s / 
Wanna Be Your Dog. |s that the old 


RearGarde: So who do we have here 


xpanding your line-up, of setting a 
second guitarist maybe. 
Remi: Yeah, but it’s really. ficult to 
add a new member when you’ve 
i, : = been together for as long as we have. 
Remi: | don’t think $0, hecalies the Me and Pierre, this is our third band. 
more we play, the more Originals we RearGarde: Yeah? What — the 
Want to put in our set. otier two? 
RearGarde: Is there a cover voit Pierre: They were cover bands in 
want to do, but haven't gotten Lac St. Jean. 
aroun d to yet? Remi: The first band we had was four 
Remi: Just really / Wanna Be Yourg™y <2" 480. It was a big heavy metal 
Ube. Beedle a lok of paanls- know band and we played Metallica and 
us because we play that song. and | Iron Maiden and stuff like that, and 
don’t think they'd be happy if weg Called ourselves Nightmares j 
Uidn’tda. ie Three years ago we had a hardcore 
RearGarde: Your guitar sound - band, only covers. We did songs by 
you've got a lot of sound coming out -B.H., Discharge, Suicidal! 
one guitar. endencies and D.R.I., and we 
called ourselves Slut. 
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by Warren Campbell 

What the hell is Black Wedge? 

“Black Wedge is a group of poets, 
musicians and srtists who promote a 
direct action solution to the prob- 
lems of social justice,” says Norman 
Nawrocki of Rhythm Activism. 

“Black Wedge is an event that’s 
worthwhile enough to be an event.” 
Dave Lester of Mecca Normal. 

“Black Wedge hopes to inspire 
people to go out and do something 
after seeing us.” Jean Smith of Mecca 
Normal. 

Get it yet? Here’s more... 


Black Wedge has been made up of, 


two tours - one down the West Coast 
of Canada and the United States in 
the summer of '86, and one through 
the West of Canada during the sum- 
mer of '87. 

The name ‘Black Wedge’ is actu- 
ally a take-off of an English tour by 
such noted musicians as Billy Bragg, 
Paul Weller and the Communards in 
support of the Labour Party in Eng- 
land. That one was called the Red 
Wedge tour. Black Wedge is meant 
tobe different in that they avoid any 
ties to any party. “The only ties are 
between the artist and the audi- 
ence,” says Nawrocki. . 

During the two tours, Black 
Wedge performed in several differ- 
ent types of locations: taverns, clubs, 
art galleries, book stores, and even a 
soup kitchen in Haight-Asbury at the 
end of the 1986 tour. 

Now there’s talk of a Black Wedge 
tour for 1988, this time concentrated 
in Eastern Canada. 


On the Eastern Front of Canada, 
the contacts and co-founders of the 
Black Wedge are the two members 
of Rhythm Activism, Norman 
Nawrocki as chief ranting poet, and 
Dem Stink, guitar and just about 
everything else. 

This duo has released three cas- 
settes (Rhythm Activism, Rhythm 
Activism Live , and Resist Much, 
Obey Little ),which can be found in 
afew record stores around town, but 
which received most of their sales 


through their shows across Canada.. 


The philosophy of the band is to 
“share ideas and _ stories,” says 
Nawrocki. “We don’t try to convert, 
people- what can | convert them to? 
| want people to think about things | 
present.” 


Both Nawrocki and Stink do other 
things besides just performing as 
Rhythm Activism. Nawrocki has 
been known to take out his trash and 


-do something he calls “Garbage Can 


Poetry”, including one memorable 


~ show last summer as a benefit for the 


Overdale tenants’ fight against their 
landlord. 

Stink, meanwhile, plays in a jazz- 
improv group called J’en mon chien, 
who occasionally put out their own 
tapes. These outside projects keep 
them both inspired when they come 
back together to perform as Rhythm 
Activism. 

Nawrocki’s main influences are 
the ranting poets of the 15th century, 
who toured England and spread the 
news of the day. Nawrocki sees what 
Rhythm Activism does as equal to 
that, except in this case they want to 
give you the real story, and not what 
the mainstream press is giving you. 

His writing is done like poetry, 
except he has Dem there to help him 
out. “I’ll read a poem and he'll 
immediately come up with a mel- 
ody, and he’II jam and it'll inspire me 
to write poems.” To Nawrocki, the 
writing process is easy, “I write eve- 
ryday; everyday | try to put some- 
thing down on paper. Everybody can 
do that, either write about their job 
or anything they do all day.” 

These days the band is experi- 
menting a little more, to the point 
that more and more they’re adding 
guest musicians to both their tapes, 
and their live shows. “Our goal is a 
fifty-piece band and me as a voice,” 
jokes Nawrocki. “Actually, we’re 
experimenting a lot more because 
we feel more comfortable with our 
music.” 

The future for Rhythm Activism 
looks bright, as they’ll be getting 
back from their third cross-Canada 
tour soon, so that they can start pre- 
paring for a fourth tape near the end 
of the summer. All of the tapes will 
then be put together, and the strong- 
est cuts kept, so that an album can be 
released the end of the year. Besides 
a contribution to a compilation e.p. 
for the homeless in Vancouver, 
called Expo Hurts Everyone in ’86, 
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this will be their first appearance on 
vinyl in North America. By this time 
they should have their contribution 
to a compilation in Europe on Blurg 
Records, released. That'll be called 
the Conspiracy of International 
Anarchists (C.1.A.). 
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Last year during 
the Ultimatum poetry festival 
| was able to snag an interview 
with both Jean Smith and Dave 

Lester of Mecca Normal. They 


y are a Vancouver duo who not only 


are able to perform at poetry festivals 
but can also play the standard type of 
rock ‘n roll show.. 

In the three years that Mecca 
Normal has been together, they have 
released one album and, more re- 
cently, an EP on K Records in Olym- 
pia, Washington. This goes with 
their contributions to various cas- 
sette compilations and the summer 
of ’86 EP Expo Hurts Everyone. 

Mecca Normal’s music is basi- 
cally “just a punky guitar and a 
voice,” according to guitarist Lester. 
Jean Smith-says “We're different 
enough for people to have an opin- 
ion of us, one way or another.” 

Keeping in tune with the rest of the 
Black Wedge performers, politics 
plays a strong role in their music. 
“We want people to sit and mull over 
our ideas. At our shows people don’t 
really dance,” says Smith. Her major 
concerns involve “The battle be- 
tween men and women in our soci- 
ety. | usually sing about sexism and 
feminism. There are very few 
women in music and even less who 
sing about sexism.” 

The influences behind Mecca 
Normal’s music are diverse, yet can 
be linked in one way or another. 

“My guitar sounds,” says Lester, 
“are influenced by folk, funk, r&b, 
jazz and Hardcore Punk sounds.” 
Specific poeple who have influ- 
enced him include Phil Ochs, the 
MC5, Sun Ra and “lots of punk stuff.” 

Smith’s influences include the 
Slits and the Raincoats. Pretty much 
“agressive, female bands.” Her lyr- 
ics, though, are different. “They’re 
based on my personal ideas, it’s just 
what I’m thinking at the time. 

Their thoughts on adding more 
musicians were different in that “We 
might go off and get a couple of 
violinists,” says Lester. 

“But we'll stay away from hte 
conventional rock ‘n roll line-up for 
the moment,” adds Smith. 


Out of the Black Wedge tours 
came spin-offs such as the Resist 
Much, Obey Little tour, which 
featured Mecca Normal, Rhythm 
Activism, and Bradford, England’s 
Nick Toczek. Toczek for the past few 
years has been regarded as 
England’s leading ranting poet. 

In that time Toczek has performed 
“somewhere between 5500-6000” 
shows, throughout England, the 
northern U.K., and occasional for- 
ays to North America. Some days 
Toczek has been known to perform 
nine times in one day. 

Besides all those live perform- 
ances, he has released 5 albums on 
vinyl, and 6 more on cassettes, as 
well as appearing on several compi- 
lations, such as the Oj of Sex, We 
Won't Be Your Fuckin’ Poor, and the 
soon-to-be-released The Anarchist’s 
Handbook. 

Not being a huge fan of poetry, | 
was somewhat weary of doing this 
interview, and even though Toczek 
had had years of experience with 
music, the dreaded ‘poet factor’ 
came into my thoughts. 

He has been writing since he was 
16, but at the time that was only 
“adolescent poetry”. Later on he 
caught with the beat poets of the 
‘60's, especially Charles Bukowski 
and William Montling. 

“Bukowski was a San Francisco 
journalist and poet,” says Toczek, “I 
especially liked his aggressive style- 
don’t really care for his sexism. He 
worked hard at not being accept- 
able; he’s not a pretty sight. Montling 
was a junkie in San Quentin who 
wasn’t caught up in his own junkie 
problems. He died.” 

“| was also influenced by the pro- 
test singers of the ‘60’s, people like 
Bob Dylan and Joan Baez.” In fact, 
his music and poetry owe more to 
The Clash and the late-’70’s punk 
movement, than to anything else. 

Nowaday Toczek seems to go in 
for a wider range of music. Here in 
America he ‘discovered’ Bruce 
Springsteen, Paul Simon and thrash 
metal, “It’s great for drowning 
people out.” 

Other things that Toczek has no- 
ticed while in Canada and the States 
has been that “there are squirrels 
everywhere.”. On a more-serious 


- note he was interested in how the 


media works over here, “they seem 
to be more-open to my ideas here; 
they are also very knowledgeable 
about England.” 

Toczek in England is an Anarchist. 


His position as an Anarchist is “that 
striving for the status quo is striving 
for stagnation. I’m not a revolution- 
ary as it just sets up the same system 
all over again.” 

In Thatcher’s England, being an 
Anarchist would have to be different 
than being*one in North American 
countries. “In England the Anar- 
chists are outnumbered by the Dirty 
Rats. Thatcher, though, is such an 
obvious target that it’s difficult to 
come up with constructive criticism. 
What I’m worried about here is if 
England would return to Victorian 
values. It’s the idea that those who 
are rich and in power have the right 
to control the destiny of the lesser 
ones. She’s so awful and has in- 
flicted misery on so many people, 
that if | ever met her I’d have to say 
‘Die!’ 

As a performer Toczek doesn’t 
seem to give your standard poetry 


readings. “I don’t just stand still and 
read my poems. | try to develop a 
rapport with the audience- they hate 
me and | hate them.” Never dare to 
€all Toczek an entertainer. “I’m a 
performer, not an entertainer. Enter- 
tainers try to get a positive reaction 
from an audience, while a performer 
tries to stir up audiences.” 

Besides doing his poetry and 
music, Toczek has performed other 
duties to help out other artists in 
England. He runs a weekly cabaret 
called Stereo Graffitti. He also puts 
together a band file which helps 
bands find gigs and equipment all 
over England. He calls this service 
Twisted Pleasures & Drastic Meas- 
ures. “I do it as a non-profit-making- 
thing so that bands don’t get ripped- 
off. It also gives bands some confi- 
dence.” 

Interview conducted by Warren 
‘Mr. Wonderful’ Campbell. 
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Do you want to be your own boss? 


If you are rich in ideas on how to start your own summer 
business, but poor in the funds you need to put your 
ideas into action, there’s a good chance you qualify 
for a Student Business Loan. 


If you are currently a full-time student who will be 
returning to school this Fall and you are legally entitled 
to work in Canada, you may be eligible. 

Details are available at Canada Employment Centres, 
Canada Employment Centres for Students, any branch of the 
Royal Bank of Canada, Quebec branches of the National Bank 

of Canada, and at the Federal Business Development Bank. 


Or call toll-free 1-800-361-2126. 
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Easter In New York 


From $159.00 per person 
March 31 (4 days/3 nights) 


EUROPE 88 


London: Open Return 1 Year 


From $519.00 
One Way $319.00 
Fixed $449.00 


Paris: From $429.00 


Ask Us About Other European Destinations 


_ Office Hours 
Monday-Friday 
9:30-17:30 
Tel.: 288-1130/848-7439 


Concordia University 
1455 de Maisonneuve blvd. 
Room H-643 — 
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Hype, Burned 

The record starts off with the song Life Is 
Hard ..Then You Die, that was the name 
of their last album:which f thought all 
sounded the same. This new record, 
although it is hardcore, is more diver- 
sified. There is some lead guitar but it 
isn’t speed metal, it’s just there. This is 
the way HC should be, jokingly serious 
and seriously joking. They take every- 
body on- work, governments, alcohol, 
sex, landlords, guns, you name it-they 
jive it.-Hype even do a version of 
Wipeout for the old farts. This is fast, 
furious, and fun. |) am Hype-ing them, 
you Can get Hyped too. 

Greg Miller 


re 
Live Skull, Dusted 
Death dance in a trance. Chant and rant. 
Moody melodies, dreams and screams. 


- Life is not what it seems. Jangle and 


dangle in the concrete jungle. Black and 
white cover on the outside, 60’s neo- 
psychedelic to post-mortem dirge on the 
inside. This music ia a trip, it is good for 
watching the snow slip, down your 
window, in the black and white of snow, 

to a place where only heads can go. 

(Homestaed Records ). 

Greg Miller 


The Broadcasters, 13 Ghosts 

The first song Down In The Trenches 
sounds a lot like the J.Geils Band meets 
th Rolling Stones, with catchy hooks and 
harmonies. Good for people to dance to 


who still dike the Stones and old stuff like 


that. They do on eblues song but most of 
the songs are rockabilly or just palin ol’ 


* rock and roll. They are a good rock band 


that should be broadcasted, but the 
Broadcasters will probably end up in the 
bargain bin: (Enigma Records, 2183 
Dunwin Drive, Mississauga, Ont ., L5L 
353.) ; 

Greg Miller ps 


Wondeurbrass, Simoneda Reine des 
Esclaves. 

Brilliant LP from Montreal's all women 
improv jazz ensemble. Brilliant LP fea- 
tures many quirky progressions filled 
with percussive rhythms. Brilliant LP 
contains provocative lyrics. Brilliant 
politics. Brilliant - production. (Costa 
Koskoletos-Rene Lussier). Brilliant. 
(Ambiance Magnetiques PO Box 263, 
Stn E. Mtl, Que H2t 3A7) 

JAM 


A Split Second, Ballastic Statues 

Antler is without. a doubt one of my 
favorite labels since 87, when Antler put 
some of the most amazing Belgiun rec- 
ords ever. The electro acoustic combat 
sound. is still fighting hard on A Split 
Seconds new LP. The haunting elec- 
tronic sounds are so clear you swear it 
was on C.D. The reason this album and 
others on Antler are so good is that the 
recording quality is one of the clearest 
and if it’s possible, three dimensional 
sounding in the world. (Antler Rec. 


Duitsveldbaan 6, B-3111 Wezemaal 


016) | 
Jamie Nelthorpe 
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The Gun Club, Mother Juno 

Jeffrey Lee Pierce is back and his habit is 
all cleaned up. This is both good and 
bad. He was coherent enough to gather 
Kid Congo, Romi Mori, and Nick San- 


derson. for the new incarnation. Even, 


Blixa Bargeld (of Neubauten) makes an 
appearance. | do like the album, yet it 
lacks the feeling of “...taking the blues 
and turning it into suicide “ that he and 


his company of the day used to do. It’s | 


just very hard to write about this album 
without remembering. Bill Bailey, Thun- 
derbird, Lupita Screams and My Cousin 
Kim evoke what used to be, but The 
Breaking Hands sounds like a bloody 
yuletide carol! Yellow Eyes is a country 
ballad to those with hepatitis and actu- 


ally sounds a bit like Three O/’Clock - 


Train, but still lovely. Half good, half 
bad, that’s as honest as | can be. Perhaps 
it’s only for diehards with open minds, 
not J.D. Heads. (Red Rhino Records, The 
Grain Store; Eldon St., York, U.K.) 
Lorrie 


Lemonheads, Hate Your Friends 

Pop a nouvelle saveur folklorique de 
notre ere. L’album debute sur‘une note 
de guitare a la. Husker Du qui devient 
Sacado-Country. Importante guitare 
grincheuse, desordonnee et forte a ten- 
dance Hard-Core et Counrty Krock ser- 
vie sur un rythme des debuts du Punk 
agite. Un nouveau melange de fraicheur 
vitale que je ne peux saisir. La piste Don’t 
Tell Yourself It’s OK a suscite mon 
interet par un nouveau souffle 
d’harmonica a fragrance melodieuse 
romantique de revenez-y. Pour les ama- 
teurs d’agitation folklorique au bout 
d’un shich kebeb vers 3hres du matin. 
(Taang Records, PO Box 51, Au- 
burndale, Ma 02166 ) 

Bery 


Trisomie 21, Million Lights 

Musique de France des annees ‘80 dans 
Electro-Ambiante et un Tantinet 
Techno-Rythmee. On y retrouve egale- 
ment sur |’album une douce ambiance 
harmonique dans la veine Eno et Laurie 
Anderson. Instruments cousins des cla- 
viers de Jean Michel Jarre aussi bien que 
les electro-cuivres de Philip Glass. Mu- 
sique .et chansons bien remplies 
d’elements sonores agreables a la. de- 
tente en sirotant une bonne biere Belge. 
(Waxtrax Records inc, 2445 N.Linciln 
Avenue, Chicago, Ill 60614 ) 

Bery 


The Bookmen, Volume One: Delicates- 
sen 

The record pleased me, | kept waiting for 
the-only-guitar-and-vocals arrangement 
to bore me the way a Billy Bragg record 
eventually does but with each new cut | 


was still in tow. Borrowing frequently 
from the imagery Bob Dylan never used 
(even being so bold as to sneak away 
with the Jack of Hearts) and colouring in 
between with Dylan and Townsend in- 
spired guitar strokes, Ottawatonians(2), 
Dave Bookman and Tim Mech create an 
extremely relevant: paint-the-dots por- 
trait of what it’s like to be in your 20’s in 
a world where Pat Robertson has a hope 
of ruling the King Dom. | ca dig it. 
Moonshine 


Fraser MacPherson Quartet, Honey and 
Spice 

Being so absolutely mired in the dead of 
Montreal winter | have decided it would 


be cruel to subject you to all springtime 


adjectives so necessary to adequitely 
describe this accomplished jazz 
quartet’s wonderful reworking of Berlin, 
Gershwin, and Porter standards, but | 
want you uo buy the record so rest as- 
sured: It will in no way remind you of 
slush. 

Moonshine 


The Cynics, Blue Train Station 


Musique du debut des annees '60 a 
saveur de sous-sol, accords de guitare a 
relent mystique sacado-conducteur a la 
Beat-Nikk. Une voix agressive accom- 
pagne a lI’harmonica ou a la Farfisa. 
Cette guitare omnipresente devient tan- 
tot desordonnee ajoutant a son fuzz une 
essence Ventures. Le punch rythmique 
est excellent et bien produit nous en- 
trainant vers une folle fantaisie au gre des 
soirees dansantes et perme eatiiee Aes 
plages au sable chaud de Juillet sods un 


‘ciel joyeusement etoile. (Skyclad Rec- 


ord, 6 Valley Brook Drive, Middlesex, NJ 


08846 ) 


Bery 


Derome/Lussier, Le Retour Des Gran- 
ules 

Album title translates as The Return of 
the Kernels. “Those mischievous kernels 
are back. Be on your guard for those tiny 


‘specks might just wreck the return of the 


Colonels! In homage to ash, sand, dust 
and chaff, powder, pollen and crumbs.” 
I'm not sure what this means but it fairly 
sets the tone for the way the music flirts 
with your grip on sense and nonsense, 


wteality and the surreal. Le Retour has 


integrity and is personal the way some 
musique actuel is for academics and art 
film critics. The best way to describe it is 
to ask you to imagine how Alice in 
Wonderland would sound like if it were 
music and not text. The music ranges 
from the typical Ambiences Magnet- 
iques sound of Le Corps d’Etienne and 


- Les Aventures de Sacha I’Chat to the 


raunchy cabaret of Gloire au Seigneur 
and Nombril Fusil, Sur la Mort and Carre 
Magique skirt dangerously close to in- 
dustrial and are the most interesting 
tracks. Recommended. (Ambiences 
Magnitique PO Box 263 Stn. E, Mon- 
treal, Que. H2T 3A7. ) 


. Slap Pappy 


Copernicus, Deeper 

Most. of the lyrics and music on this 
album were generated on the spot. It 
shows. Thirty different musicians con- 
tributed but evidently to no effect as the 
music is boring, boring, boring. Lyri- 
cally, Copernicus is that . rambling, 
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barely lucid psuedo-intellectual who 
isn’t. fit to palm Brother Theodore’s 
ashes. Coming after Victim of the Sky, 
this album is a major disappointment. 
That album was interesting, this one is 
just plain irritating (although, to be fair, a 
rendition of the Stars and Stripes called 


‘ The U.S. Does Not Exist and played like 


a harlem funeral march was ‘fairly 
clever). Deeper comes with a form letter 
that ends “We are priviledged to offer 
this masterpiece to the world” and is 
signed by Joseph Smalkowski, president 
of Copernicus’ label. 
Copernicus. It’s all just one big con job. 


(Nevermore, PO Box 170150, ra 5 


NY 11217. ) 
Splat Happy 


Fats Comet, Rockchester 
Fats is funky. Fats is fun. Rockchester is 


the kind of industrial rap thing that - 


makes you wanna dance...for a while. It 
was produced by dub lord Adrian 
Sherwood, so it’s got to be hip. It’s also 
the kind of song that if you hear one too- 
many times, you may become exces- 
sively aggravated, irritated ... catatonic. 
No substance. Definitely not worth de- 
veloping a relationahip with, but okay 
fora roll in the hay (speaking metaphori- 
cally o’course). (World. Records, P.O. 
Box 59, London, England, N22 ) 

Eliza G. 


Membranes, Time Warp1991 (Long Live 
Trad Rock E.P.) 

There are two sides of this record, a 
fundamental point , | know- the Death 
side and the Dance side. | didn’t care for 
the Death side because | didn’t think it 
was doom-and-gloom enough to justify 
itself. | guess everyone has a different 
concept on the topic. The Dance side 
was more fun. Very Brit-sounding (well, 
seeing as they are from Over There...) 
The tracks Groovy (Fuckers) and 
Dragonfly should make it big in clu- 
bland. Yet there must be a more painless 
way... (Homestead Records) 

Lorrie 


Sacred Reich, ignorance 
These guys sound like Slayer only 
they’re not quite as fast, disgusting, en- 
tertaining or stupid (which doesn’t mean 


‘they're intelligent, but hey, nobody is 


more brainless than Slayer). Blood, dis- 
ease, mutilation are ithe lyrical inspira- 
tion here with a couple of socially/politi- 
cally correct bits thrown in,a little on the 
simple-minded side, but at least they 
gave it a try. The title track [Ignorance has 
some decent moments, kinda hardcore- 
ish even, but even the good bits don’t 
save this record from the bowels of 


mediocre speed-metal hell. (Metal Blade 


Smalkowski_ is. . 


Records, 18653 Ventura Bid, Suite 
311, Tarzana, CA., U.S.A., 91356) 
Eliza G. 

Tools You Can Trust, Again Again Again 
Here is a controlled attempt at difficulty 
unlike the usual post-punk neo-Pink 
Floyd fare. There is the usual tension and 
high energy noise but the groovy jazz 
percussion and mod guitar make it 
sound like.the band have been heavily 
influenced by Spiderman reruns: dark 
and ironic but hip as well. One song I’m 
big on in particular, The Ghost With A 
Hammer In It’s Hand , is the sound effect 
of atrainload of surfers pulled by a steam 
engine picking up speed, picking up 
speed, by speed, speed. Weird and 


- genreless.(Red Energy. Coe 


Rhino ). 
Plump Sappy 


Music From The Armpit Of Canada, 
Hamilton Compilation 


. Certainly my favourite of the new batch 


of CanComps that are going around, this 
certainly isn’t cute or artistic: Problem 
Children thrash it open. The Moon 
Crickets follow with mid-tempo crock 
(maybe they only moved there recently). 
Social Suicide give us some good 
uptempo punk moosic only to be fol- 
lowed by Thrash and the Bags’ blah 
cuteness and off-key harmonies. 
Heimlich Maneuver attempts a Husker 
Du vocal and the Hated Uncles make 
me flip the record early. Condo Christ 
rock in side two\with DOA-style ‘core, 


‘the Mean Red Spiders give pop a bad 


name (which is good), the Dik Van 
Dykes play Curling on yet another LP 
(they must know at least one more 


- $ong... maybe not). Drunk Dentist play 


comedy hardcore (one of my favourite 
genres). A.K.S. give us one great three- 
chorder complete with a stoopid chorus 
and bass which cuts through the fuzz, 


and the Throbs tell us they'll do what 


they want again (a damn good tune if you 
don’t have their LP already. Pure nifti- 
ness - eight out of 11. (Problem Children 
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Wrekords, 119 Park Ave. E., Dunnville, 
Ontario, N1A 1B3). # 
J.D. Head 


Carlene Davis, Taking Control 

This is typical Carlene Davis but good 
Carlene Davis. Standout track is Winnie 
Mandela (Nicole Records,170-21 Ja- 
maica Ave.,Jamaica NY 11432 ) 

Rudra Maraj 


Sugar Minnot, Them Ah Wolf 

Sugar still sweet but he’s made better. 
(Tuff Gone, 220 Marcus Garvey Drive, 
-Kingston, Jamaica, W.I., 92-34978) 
Rudra Maraj 


Profile, Profile in Iceland Jungle 
Canadian reggae lives on this piece of 
vinyl. It’s a fun record. The band is sorta 
in limbo right now but don’t let that stop 
you from buying it. (Canadian Custom 
Record and ‘Tapes Inc., 749 Warder. 
Ave., Scarborough, Ontario, M1L 4A8 ) 
Rudra Maraj 


The Bluesbusters, This Time 

Hopefully, This Time is their last time. 
It’s not fair, when so many musicians, 
blues musicians, hardened and true 
musicians, are looking for a break, that 
the public has to suffer the slings of 
shabby gloss. The Bluesbusters’ This 
Time is PAP! There isn’t even a harp on 
the album. They had one chance and 
blew it with Elmos Blues , which turned 
out to be a tacky tribute to Elmore James. 
Bonnie Raitt’s on this album- whoever 
said she was ever any good? Don’t listen 
to this record. If you see it, fling it! 


(Stoney Plain Records, Box 861, Edmon-. 


ton, Alta J5J 2L8 ) 
Mike Stone 


Town Criers, All’s Well 

Unpretentious pop -music from our 
nation’s capital. Sure, it’s occasionally 
as bland as a winter day in Ottawa, but 
the persistent listener is rewarded with 
some guilty pleasure. (Flatten Black 
Records, 1221 Nottinghill Ave., Ottawa, 
Ont. K1V 6T6 ) 

Blair Jackson 


False Prophets, Implosion 

Fabulous Days starts off slow, like Lou 
Reed, with sax, then kicks into high gear. 
Most of side one is hard and fast. At times 
like the Lords of the New Church and 
Alice Cooper, shock horror rock that is 
about death, decay, demons and de- 
struction. Side two is almost a totally 
different band, with slow psychedelic, 
-title track Implosion . This song has a lot 
of things in the mix, explosions and guns, 
etc. Big Modern Western pokes fun at 
westerns and cowpunk, with a borrowed 
bit from Ride That Pony. This album has 
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an eclectic bunch of guest musicians 
who add a touch of jumpin’ jazz. James 
White adds his psycho sax and horn 
section to a few songs, and Gordon 
Gano of Violent Femmes also makes an 
appearance. This is a great album, go 
and get it, and implode your brain. (Al- 
ternative Tentacles Records, PO Box 
11458, San Francisco, CA.,94101 ) 
Greg Miller 


Tackhead, Sound System 

Anytime | have this album in my hand, 
the other is between my legs. No! No! 
The other album, | have two sets it’s so 
good. The orgasmic beat of Tackhead is 
indispensable. This grab-my-bag of 
goodies is on Nettwerk, who have taken 
most of the best songs and created this 
Sound System. So Get This, Move your 
Hard Left cuz this is Reality. This is a 
Mind at the End of the Tether. (Nettwerk 
1755 Robson St. Box 300, Vancouver, 
B.C. V6G 3B7) 

Jamie Nelthorpe 


Rootsman, Mister Music Man 

Soca in de palace is one of the hottest 
tracks around right now. Nuff said. (VP 
Records 170-21 jamaica ave, Queens 
NY) 

rude ras 


The Whirleygigs, Gravity Rides Again 
These boys were obviously influenced 
by the sothern college scene of the early 
‘80’s that produced such fine bands as 
the Db’s, Let’s Active, and R.E.M. This is 
folk rock with a few odd twists and turns 
and The Whileygigs do it pretty well on 
this very solid outing. Not one of those 
albums that jumps out and grabs you on 
first listen, but a grower none the less. 
(Amok Records, 68 Broadview Ave 
#507, Torornto, Ont M4M 2E6 ) 

Blair Jackson 


The Pogues, /f |! Should Fall From Grace 
With God 

With this third album the respected north 
London (not Irish) group continues to 
move onward and upward from their im- 
pressive debut platter entitled Rum, 
Sodomy, and the Lash . Producer Steve 
Lillywhite has managed to tighten up the 
band’s raucous folk shamblings, without 
drowning them in his trademark sea of 
drums. The Pogues’ music is conse- 
quently richer and more-varied than 
ever before. The main attraction, how- 
ever, remains frontman Shane: 
McGowan. He may be a dentist’s worst 
nightmare, but he is also one of the best 
songwriters in rock’n’roll today. Com- 
bining Tin Pan Alley imagery with street 
grit, McGowan conveys the sentiments 
of London’s ‘have-nots’ with stunning 
clarity on standout cuts likeStreets of 
Sorrow . Better heard and not seen, these 
lads. (Stiff Records ) - 

Blair Jackson 


Swans, Children of God 

Gira has recently described his band as 
folk-rock. This is not quite true. The hard 
stuff may be scarce, but what little there 
is, is vintage Swanic assault. The slow 
stuff never really jumps off the turntable 
but the usual morbid lyrics and minimal 
but intense metal rythms are pervasive 
enough to keep fans happy. I'd give 
anything to hear Jarboe kick into a furi- 


ous scream or a passionate croon but she 
seems intent on generating some dis- 
tance between her throat and our ears. 
Haunting vocals, but not the greatest 
voice. Standouts include New Mind, 
Beautiful Child, Like A Drug (Sha La La 
La) and Children of God. The inner 
sleeve of the album has mug shots of the 
band taken to make them look like her- 
oin addicts. It’s quite humourless and it 
compelled someone to comment 
“buncha poseurs” on the review copy. 
Out of the mouth of babes, etc. etc. 
(Caroline/Fringe PO Box 670, Stn. A, 
Toronto, Ont M5W 1G2). 


Splat Pappy 


Les Garcons Bouchers 

More of this new wave of punk ‘n roll out 
of France, complete with the now-nec- 
essary drum machine. A pure slovenly 
booze and broads band/who got a repu- 
tation for getting kicked out of bars on a 
recent visit to Montreal. They show a lot 
of energy and have some good ideas, but 
nothing really stands out. It is, however, 
my favourite album cover of the month. 
(Boucherie Productions, 21 bis, rue de 
Toul, 75012, Paris, France). 

J.D. Head 


Soliman Gamil, The Egyptian Music 
Soliman Gamil is an Egyptian musicolo- 
gist living and teaching in Cairo, and 
hat’s off to Touch Records for releasing 
this wonderful album. The record is a 
musical historical document, a means of 
keeping alive an ancient, but still vibrant 
musical heritage. To this end, the pieces 
are played on traditional instruments: 
flute, kanoun, arghoul, trumpet, lute, 
table, doff, etc. He writes that his 
“objective in using these instruments 
was to extract the capacity of the innate 
dramatic expression of thousands of 
years ago.” He has succeeded beauti- 
fully. (Touch Records. Distributed by 
Marginal Distribution, 37 Vine Ave., 
Toronto, Ontario, M6P 1V6 ) 

A. Clark 


Joyce Lightbody, Bear Ears and Other , 
Songs 

A recording of sound poetry for choir. 

Largely accapella, though piano and 

percussion make occasional appear- 

ances. Ms. Lightbody’s compositions 

display a great deal of skill and thought, 

resulting in an interesting interplay of 
voices. The whole production is, how- 

ever, too dry and formal. Listening to this 

album is like trying to relax in an Art 

Museum- you speak in hushed tones and 

are afraid of touching anything. (Fonetik 
Productions. Distributed by Marginal, 

37 Vine Ave., Toronto, Ontario, M6P 


-1V6) 


A. Clark 


Roy Buchanan, Hot Wires 

Roy’s still kicking after all these years, 
and with as much energy as ever. His 
unique style of blues/country/rock works 
as well now as it did twenty years ago. 
Songs like That Did It and Ain’t No 
Business are really just plain ordinary 
blues, but how original can you get play- 
ing this stuff anyway? A good addition to 
any blues collection. (Alligator Records, 
Box 60234, Chicago, III 60660 ) 

Louis R. 
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The Tear Garden, Tired Eyes Slowly , 
Burning 

This is the Tear Garden’s second release. 
It features two humans, Cevin Keys of 
Skinny Puppy and.Edward Ka-Spel of the 
Legendary Pink Dots, and an impressive 
array of blinking machines. It is evident 
that Ka-Spel is the main force behind this 
project as the Tear Graden sounds an 
awful lot like the synth-dirge of th L.P.D.. 
The music will not disappoint many 
electronics fans but a few may find it a 
little too dense. What should have a 
calm and sinister effect is slightly dis- 
tracting due to its lack of simplicity and 
focus. Still, it does get exciting at times, 
for instance on You and Me and Rain- 
bows and Valium. (Nettwerk/Capitol, 
3109 American drive, Mississauga, 
Ontario L4V 1B2 ) 


Slap Pappy 


HOH/Current 93, Crowleymass 
Hilmar Orn Hilmarsson and David Tibet 
team up to record a rap/dance number 
about Alister Crowley in Iceland. Yes its 
all a bit too particular to be believed. The 
track is fairly catchy, but | somehow 
doubt I'll be listening to this in years to 
come. For confirmed fans of the artists. 
(by the way, the Beast himself makes an 
appearance). (Maldoror Records, BM 
Wound, London, England WCIN 3XxX ) 
A. Clark 


Passed Normal 

Apparently, there’s an outfit out there 
called Home Recordings which does 
just that. | can’t argue with their taste in 
music because Passed Normal. features 
an irreverent lineup | was prepared to 
like. Unfortunately, the sound quality, 
even by bootleg standards, is simply 
terrible. Fhe Shockabilly, Snakefinger, 
and Skeleton Crew excerpts are barely 
audible. How amateurish is it? At one 
point you can’t make out the band for the 
sound of the person doing the recording. 
The: best track on the entire album is 
something by Voodoo Mark called 
Coffee which is sung to the tune of White 
Rabbit and contains the memorable line 
“go ask Joe deMaggio”. All in all, this 
album reminds me of a certain Killdozer 
interview. (FOT Records, PO Box 4071, 
Bloomington, Ill 61702-4071 ) 


Splat Pappy 


Laughing Hyenas, Come Down To The 
Merry-Go-Round é 

| could sum this band up with one word: 
Haevy. But I’ll use a lot more than that, 
how about psychotadelic? The band 
pays homage to the Stooges and the 
Doors. The singer sounds like that of 
Killdozer but if you’ve heard them, he 
sounds like Jim Morrison might if he 
were still alive 20 years later, and he had 
been drinking and smoking all night for 
years. He doesn’t sing, he screams, 
snarls, roars, and tears. his way through 
tormented lyrics. He’s almost blowing 
away other members of this band, who 
put up a solid backbeat melodic, hyp- 
notic bass and drums and psychedelic 
jangling guitar. This is sixties to eighties 
music with no love but lots of pain and 
frustration. Scary stuff! (Touch and Go 
Records, PO Box 25520, -Chicago, 
I.,60625 ) 

Greg Miller 


The Camberwell Now, Greenfingers 
The third and final release by the band, 
but thankfully their best yet. The title 
track Greenfingers is a stunning piece of 
work, featuring drummer Charles 
Hayward’s distinctive vocals:and Maria 
Lamburn’s reeds. Superficially it appears 
to be a fairly straightforward tune, but 


repeated listenings draws you into the 
complex song, remarkable in its depth 
and subtlety. The three tracks on the B 
side succeed to somewhat lesser de- 
grees, but are still worthwhile. A future 
legend I’m sure. (Rec Rec Music, Mag- 


nusstrasse 5, 8004 Zurich, Switzerland ) . 


A.Clark 


Black Uhuru, Positive 

Everything’s Positive on this record. (Ras 
Records, P.O. Box 42517, Washington, 
D.C., 20015") 

Rudra Maraj 


Cocoa Tea, Cocoa Tea 

Another hot new artist. on the scene. 
Looking to make some trouble with this 
record, and it probably will. Uimpy’s 
International, 900 Central Park Drive, 
Unit 12, Brampton, Ontario, L6S 3/6 ) 
Rudra Maraj 


Killdozer, Little Baby Buntin’ 

“| work at the sausage plant, it makes my 
clothes stink. “ I’m rather partial to Kill- 
dozer and the dirge they call music. The 
stories they tell are very funny in a repul- 
sive kind of way and the-ginger has a 
brilliantly foul mouth. Scary thing is that 
these could be true accounts of everyday 


life in the Midwestern U.S. ... The music . 


is pretty brutal; heavy drums and bass 
with screaming vocals and the rhythm is 
too unrelentingly plodding, to listen to 
the whole thing in one sitting. Alternate 
it with Madonna and it’s beautiful. They 
even do a Neil Diamond song. Jeez, 
what more could you want? (Touch and 
Go, Box 25520, Chicago, IL., U.S.A., 
60625 ) 

Eliza G. 
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The Dik Van Dykes, Nobody Likes... 
This is stupid music for stupid people. 
This was bound to happen after all those 
Deja Voodoo cross-Canada tours. This is 
definitely not a professional outfit. This is 
dam... terrific. Two-chord rock, a 
drumm>: -no can’t use his kick-drum 
and background singers called the Pop 
Tarts. Songs about Lime Green Slime, 
Curling (a great Canadian sport) and 
Harold Snepsts (a not-so-great hockey 
player). If this is the new wave from 
Hamilton, I’m all for it. (Og Music, Box 
182, Station F, Montreal, Quebec). 

J.D. Head 


Happy Flowers, My Skin Covers My 
Body 

Definitely the products of bad and psy- 
chologically-damaging childhoods, Mr. 
Anus and Mr. Horribly-Charred Infant of 
the Happy Flowers must have had the 
worst. These guys are stand-up comedi- 
ans with an unholy affinity for dischord. 
Minimalism has never been so painful. 
They make bands like the Butthole 
Surfers, Killdozer, Big Black, etc., sound 
like symphonic music. The Happy Flow- 
ers have some very funny moments, but 
call mea dumb, traditionalist, fuck, | 
need a little music with my aural torture. 
(Homestead Records, P.O. Box 570, 
Rockville Centre, N.Y., U.S.A., 1157L- 
0570 ) 

Eliza G. 


G. G. Allin, You Give Love a Bad Name 
G. G. Allin, Dirty Love Songs” 


Looks like that ROIR cassette has started 
aG.G. musical (sic) landslide. Dirty Love 
Songs is a two-record set no less, of live 
and studio material, kind of a greatest 
hits package for sociopaths. It comes 
wrapped in a lurid poster of G.G. in 
action. You Give Love a Bad Name is all 
new songs with titles like, Scars on My 
Body-Scabs on My Dick, and Teenage 
Twats ...you get the idea. If nothing suc- 
ceeds like excess, then these are punk 
classics. Good listening if your stereo 
needs an enema. (Homestead Records, 
P.O. Box 570, Rockville Centre, N.Y., 
11571-0570 ) 

Mike Hunt 


Family Plot, Convictions 

Liner notes say that this Vancouver 
group “doesn’t sound like any other 
band you've ever heard.” A faulty claim, 
as it turns out, since they greatly 
resemble Siouxsie and the Banshees on 
a bad day. Predictably, the lyrics are oh- 
so-deep and ponderous and music plods 
along like a very slow cow dragging its 
tail. So who needs a Canadian band that 
has listened to Hyena 100,000 times, 
already? (2204 Victoria Dr., Vancouver: 
BC V5N 4K4 ) 

Blair Jackson 


Firehose, /F’n 

From the ashes of the Minutemen 
emerge Firehose, a threesome who ef- 
fectively carry on the punk/folk/jazz 
meanderings that were the former 
band’s stock in trade before D. Boon 
died in a fatal road accident a few years 
ago. Firehose is a little less political in the 
song-writing department that the Min- 
utemen were in their heyday, but this 
outfit is more loose and shows a surpris- 
ing degree of good pop sense. Credit 
these contributions to new singer Ed, a 
young man who joined the other mem- 
bers of Firehose after telling them that the 
Minutemen’s music had changed his 
life. Thankfully, he doesn’t try to replace 
Boon, but follows his own instincts in- 
stead. On this record his voice soars over 
some of the most innovative garage rock 
being pumped out today. Add to this a 
great sense of humour and a nice tribute 
to the DU on the cover, and what else 
could you ask for? Another record, like 
this, soon. (SST Records, PO Box 1, 
Lawndale Cal. 90260 ) 

Blair Jackson 


Hates, Panacea 

This is Punk music the way it was, not the 
way it’s remembered. Just plain old hard- 
edged pop. Some pretty good under- 
produced rockers are mixed in with a 
couple of hardcore-like tunes and one 
useless 70's rehash (This Year’s Model ). 
Not all that spectacular, but some nice 
song titles: Punk 1301, Cut the Shit, 


BOUTIQUE: VETEMENTS DIVERS 
VENTE: ACHAT 


2013 bivd St- Laurent 
b43- O246 


I buy allyeur ‘fuckenclothes” 
immediatly aiter selection 


Science’s Fiction... (Faceless Records, 
no address available). 
].D. Head 


Shinehead, Rough And Rugged 

What more can you say about this New 
York guy. It’s rap done reggae 
style.(African Love Music ). 

Rudra Maraj 


Tiger, Me Name Tiger 

Dance Hall. It includes his big hit Puppy 
Love . His first record ia a good start. | like 
Follow Me Modlet (Ras Records ). 
Rudra Maraj 


Bunny Wailer, Rule Dance Hall 

The last person | expected to do a record 
like this but he pulls it off and he’s real 
hot in Jamaica now. Rule Dance Hall 
and Reggae In The U.S.A. are a couple 
of standouts. (Sanchie Records) 

Rudra Maraj 


‘Eugene Chadbourne/Camper Van 


Beethoven, Camper Van Chadbourne 
Chadbourne teams up with the Campers 
to play deranged twangy versions of old 
songs (and some new ones, too). 
Chadbourne’s guitar style is hard to 
describe but distinctive; he hovers some- 
where between country and trashya 
acoustic rock. Many strange sounds are 
heard on their covers of Pink Floyd’s 
Careful With That. Axe, Eugene, Zappa's 
Absolutely Free, and King Crimson’s | 
Talk. To The Wind, and although the 
arrangements are different, these ver- 
sions aren't all that different from the 
originals. Very interesting music. (Fun- 
damental Music, PO Box 2309, Coving- 
ton GA. 30209 ) 

Louis R. 


Mighty Diamonds, The Real Enemy 
The 80's faster synth reggae done rootsy 
style. There’s a lot of political material 
except for Play-girl. Chanting down 
oppression and preaching unity. (V.P. 
Records ) 

rude ras 


Flaming Lips, Oh My Gawd it’ s the Flam- 
ing Lips 

The cover alone should blow your mind 
if the music doesn’t.””’This man came up 
to me the other day. He asked me if I’d 
been born again, | told him I didn’t think 
| had, that | had been rejected. But | think 
hell’s got all the good bands anyway...” 
Love yer brain, Wayne. Where was 
everybody when they graced the 
Foufounes stage? Ya don’t know what ya 
missed. (Restless Records, 1750 East 
Holly Ave., P.O. Box 2428, El Segundo, 
CA., 90245-1528) 

Lorrie 
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Lovindeer, Am / Hurting You Honey 
Title says it all, ‘cos you'll laugh hard at 
the lyrics on this. Like on Maga Man an 
answer to Big Belly Man. (V.P. Records ) 
Rudra Maraj 


U.K. Subs, A.W.O.L. 

Unreleased tracks recorded in 1982 and 
finally put out on this 8-song mini-LP, 
and on blue vinyl at that (shades of their 


first album). Includes Self Destruct, Po- 


lice State (two versions), New Barbari- 
ans and four other family favourites. 
Proves that the UKkies were the. best 
post-77 punk band. (New Red Archives, 
no address available). 

j.D. Head 


Pailhead, | Will Refuse/No Bunny 

Hottest Damn Thing I’ve Heard Yet This 
Year. What starts as another seemingly 
danceable 12-inch, turns into .an -ear- 
shattering experience, or it'll at least 
blow your speakers. Find it cheap, as it’s 
an import, and play it VERY LOUD. 


(Wax Trax Records Inc., 2445 N. Lincoln © 


Ave., Chicago, IL., 60614) 
Lorrie 


The Johnnys, Highlights of a Dangerous 
Life 

When | picked up this sie record, 
there were praises on a press sheet that 
came with the album from one or two 
country greats ‘and Neil Young. Well, 


that didn’t put me off, | tried it anyway. 


The first tune on side one, There’s Gonna 
Be a Showdown didn't sound too invit- 
ing for a band described as Johnny Cash 
meets the Sex Pistols- it was much too 
harmonious. The next song, The Day 
Marty Robbins Died choked me up. 
Great tune, with country-fried harmon- 
ica, and wait, there’s a credit to some 
Perkins fellow, Carl-Perkins: Well Ili be 
hogtied! But one thing that got to me was 
that the Johnnys. aren’t so much Cash 
meets Sex Pistols as a group of Aussies 
steal Iggy Pop’s voice and ride off into the 
sunset. The similarity to Pop’s voice on 
The Edge of Death, Injun Joe, and Bleed- 
ing Heart is a crying shame. It’s a crying 
shame because Highlights of a Danger- 
ous Life is great, but Iggy’s last was pretty 
Blah. Move It, off side two, will do it if 
there’s a floor strong enough to hold it. 
Deadmen from Boot Hill is sure to be a 
funeral favourite. Slip-Slap Fishing is a 
bona fide fish killer, the likes of which 
haven’t been seen since Pink Floyd’s 
Pompeii concert, so saddle-up, the 
Johnnys’ Highlights of a Dangerous Life 
is well worth the ride into the sunset, or 
otherwise. (Rancho House, 11/79 Old 
South head Rd., Bondi junction Sidney, 
Australia 2202 ) 

Mike Stone 


Camper Van Beethoven, Vampire Can 
Mating Oven 

Nifty name, nifty title for a six-song 
compilation 45, but Ice Cream Everyday 
makes my teeth sore. Processional 
sounds like most processionals I’ve seen 
should sound like in cases of mistaken 
identity, or simply, sounds like Turkish 
tobacco confusion. Heart brings back 
memories of my trip to Tijuana in ’62, hot 
on the heels.of more peyote. Never Go 


Back is great, good morning bleeding © 


eyes music. The song is the best of the 


six, and makes perfect sense looking at 
the bottom of a coffee table, or staring 
into the face of an uninvited, overfri- 
endly vampire. Seven Languages was 
written for the now-defunct and possibly 
deceased, Tarantula Sisters, but could 
have been written for the alive and pos- 
sibly. well Wah-Wah Brothers, but | 
guess it’s too late for that now. Vampire 
Can Mating Oven is everything the 
jacket notes say it is, like New York, you © 
know? By the way, which is faster, to 
New York, or by car? Check out Vampire 
Can Mating Oven for details. (Rough 
Trade, 326 6th St., San Fransisco, Cal. 
94103 ) 

Mike Stone 


Celibate Rifles, Roman Beach Party 
Combine the burning intensity of the 
late, great Pistols with the raunchy beach 
fun of the Hoodoo Gurus, and you’ ve got 
the handle of what these Aussies are 
serving up on their latest piece of great- 
ness. The Rifles kick butt from start to 
finish, and do it. with slabs of meaty riffs 
that would make Joey Ramone smile 
from ear to ear. Nothin’ fancy here, just 
a lot of red-blooded rock and roll de- 
signed to drive those synthesizer poof- 
ters into hiding for good. Now that’s a 
party. (What Goes On Records, Box 169, 
151 1st Ave, NY NY FOOTE k 


Blair Jackson a 


Breaking Circus, Smokers’ Paradise 
A weird Minneapolis E.P. from aband. . 


. who seem to be mighty strange them- 


selves, by the sound of it. The vocal styles - 
are somewhere between the Sisters of 
Mercy and the Bad Brains (try to figure 
out exactly where that is). The best track 
by far is Eat Lead - angry vocals, mental 
guitars .copulating all over the © 
place...good hard stuff to smoke ‘to. 


‘Definitely a mind-fuck. (Homestead © 


Records, Breaking Circus, P.O. Box 


- 3973, Minneapolis, MN., 55403)’ 
: Lorrie 


Don’t Worry ‘bout A Thing Mister 

A compilation of Winnipeg bands. 
Probably something that you’ve never 
heard of right? This LP shows that there’s 
more happening out there than most of 
us know about. A wide variety, what 
you'd expect from a compilation out of a 
city that doesn’t see much vinyl coming 
out of it. Music goes from pop to punk to 
rap. Some of the best stuff is from bands 
like Silent Asylum, Raised By Wolves, 
Sinners Parade and The Leonard. Great 
cover and terrific poster that comes with 
it but better liner notes would be appre- 
ciated. 

Warren Campbell 


Most albums supplied by 
CRSG Radio Sir George, 
1455 de Maisonneuve, 
Montreal H3G 1M8 
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American Rock Café, 2080 Aylmer, 
288-9272 

Café Campus, 3314 Queen Mary, 
735-1259 

Exode, 968 Ste-Catherine W. 
866-3030 

Folie du Large, 1021 Bleury, 
397-1222 

Loup Bar, 282 Ste-Catharine E., _ 
845-1712 

Montréal Forum, 2313 Ste. Cathe- 
rine. W. 932-2582. 

Peel Pub, 1106 de Maisonneuve 


Okay.... This month's listings were 
compiled by Claudia D’‘Amico, with a 
little help from Nadia, Paul and Emma. 
Noone really wanted to type them out, 
so Warren ended up doing it. What 
this normally means is that | have todo 
a lot of editing, but why should | be the 
only one wha has to read this stuff? So 
here it is, virtually untouched. How- 
ever, we would like to totally disasso- 
ciate ourselves from the opinions 
expressed below and to warn you that 
you should do well to ignore all sub- 
scription offers, special deals on beer, 
weird opening acts and membership 
drives listed below... 


Tuesday, March 1 

Club Soda: L ‘empire des futures Stars, 
some free show that has people per- 
forming in it. 

Nuit Magique: The Prima Donas with 
Vince Marino. Is that the guy that was 
in Elm Rush? 

Rising Sun: Reggae jam down session 
with Jab Jab. 

Peel Pub: The Lakeshore Rockers, if 
they play here often enough and some 
pyromaniac has his way they might 
even.do a song about this place. 
They're a great skinhead band. The 
Peel Pub will love the crowd that 
shows. 

Foufounes Electriques: Captain 
Crunch &-Let’s Do Lunch. This band 
has a great name and a decent demo, 
what more ‘could one want? Free. 
Poodles: Camel Clutch. They've been 
called exciting and eccentric, we all 
know how painful that can be. They 
are from Quebec City so they would 
like tosee a lot of tourists come to their 
show, | also wonder if they have a guy 
named Abraham in the band who's 
kinda plain. 

Station Ten: Bite, another in the long 
list of bands who like to do 70's rock 
stuff.;What next, a 60's revival? 


Wednesday, March 2 

Club Soda: Warlock, some metal band 
from Germany, featuring Katarina Witt 
on vocals. Well Paul did say it had 
some Metal Chick in the band. Fun 
starts.at 9:00 and.only costs $12.50. 
Nuit Magique: Hugh. Ball and What it 
is, whateveg it is. 

“Spectrum: Buckwheat Zydeco, great 
accordion music from Cajun country. 
You really have to taste it to believe it. 
Last time he has at the Club Soda next 
time....The Peel Pub. Starts at 8:30 and 
tickets are expensive. 

Rising Sun: jazz Jam session. You get 
the point. 

Grand Cafe: Ala Encaron. A trio, like 
the Police. 

Roots: Emanuel. Reggae stuff, isn’t that 
just special. 

Peel Pub: The Lakeshore Rockers, one 
comment per band please. 

Cafe Campus: Favorite Nation as 
heard on MUC (Set Me Free). Features 
an ex-member of Men Without Hats, 
aren’t we all? Free. 

Station Ten: Ganja. Reggae-Rock from 
down south (St.Bruno). 


Thursday, March 3 

Club Soda: New. Music Festival begins 
tonight with Three O'Clock Train, The 
Darned & Rude Guru. For further de- 
tails on the festival just check out the 
ad in this issue of RearGarde...oops, 
that’s right Duncan didn’t want to take 
an ad out...never mind. All shows are 
free, just say you're onthe guest list. 
(And if you end up having to pay, just 
bill Warren - ed.) 

Nuit Magique: See March 2 

Rising Sun: Bop Harvey. He’s some 
Reggae and Ska guy from Michigan. 
We'll have to take him out for some hot 
dogs with lots of cayenne pepper on 
them and some onions and.... 

Grand Cafe: See March 2 

Peel Pub: See March 2 

Foufounes Electriques: Dyoxen and 
Doom. Some really exciting guys who 
are into freeform Jazz (probably not - 
ed). Wow I can’t wait for this one. Only 
$4.00. 


Station Ten: Foreign Authority. Top 40 - 


Rock, now that’s an oxymoron: 


Friday, March 4 (Army Day) 
American Rock Cafe: Bite. Top 40 
covers, they must change their set 
every week when Billboard comes 
out. 

Club Soda: New Music Festival. Jah 
Cutta . & - Determination, Swinging 
Relatives .and- the Crypt Kickers. 
Thrash Night. 

Nuit Magique: See March 2 
Spectrum: Pierre Betrand (didn’t this 
guy used to be made of plastic) and 
Francine Raymond (she wraps herself 
in it). : 

Rising Sun: See March 3 


West, 845-9002. 

Place Des Arts, 

1501 Jeanne Mance. 

Poodles, 3699 St. Laurent. 
844-7762 

Rising Sun, 286 Ste. Catherine W. 
Secrets, 40 Pine W. 844-0004 
Spectrum, 318 Ste. Catherine W. 
861-5851 

Station 10, 2071 Ste. Catherine W. - 
934-0484. 


Grand Cafe: See March 2 
Roots: Social Roots is at Roots. That’s 
like John Peel being the Dj at the Peel 
Pub. 

Peel Pub: John Peel DJ'ing, just kid- 
ding. Lakeshore. Rockers, maybe they 
could do John Peel sessions. : 
Station Ten: Royal Canadian Maple 
Saps. Ex-Goners doing stuff. 

Loyola Campus Center: Rock Your 
Baby Back, a child find music festival 
featuring Hugh Ball, Waht It Is, Sce- 
nario, Wide Eyed Girls, The 
Elementals at 8:00pm. 


Saturday March 5 
American Rock Cafe: Bite, in a few 
years they’II be known as Bitten. 


Club Soda: New Music Festival stuff. 
This time Weather Permitting, The 21 
Hundredz (they're from Calgary, | 
guess that means there should bea 
Montreal band out there called the 21 
Hundreds, hmmm...Paul 2) and of 
course my old favourites the Now. 
Nuit Magique: See March 2 
Spectrum: Isabelle Matyereau. Turk- 
ish Folk Music. 

Rising Sun: See March 3 

Grand Cafe: See March 2 

Roots: See March 4 

Peel Pub: See March 1 (free beer be- 
fore 9) (Warren’s buying! -ed) 
Foufounes Electriques: Rhythym Pigs 
& Alternative Inuits. Let’s all go and 
slam to Jimi Hendrix songs. Only 
$6.00 

Station Ten: Lipstick. Metal as in 
Heavy. These guys wear their name on 
their sleeves as well as on their faces. 
Gertrude’s: Benefit for Le Garde- 
manger Food Bank, featuring Ameri- 
can Devices and Bubblegum Army. 
For. more info call Coreen at 843- 
3953. 


Sunday, March 6 ; 
Club Soda: New Music Festival again. 
Gosh what an exciting night this'll be, 
Trafic D’Influence, Remote Viewing’ 
and A Handful of Snowdrops (maybe 
they have a guy named Abraham...oh 
never mind) 

Spectrum: Jeux Improvisation Musi- 
calle. Abunchofuckingkids singing. 
Peel Pub:See March 1. 

Foufounes Electriques: Peinture En 
Direct. Some Art thing. 

Station Ten: InnerVoice. Alternative 
Rock, just like Joan Jett. 

Secrets: Jah Children. Reggae stuff. 


Monday, March 7 
Club Soda: Juste Pour Rire. French 
comedy every monday night at 8:30 
and it costs.only $3.50 for students and 
$6.50 for adults, what students can’t 
be adults? Maybe | can get in on this, 
consider this my audition. What has 
nine arms and sucks? Def Leppard. 
What's Gary Hart’s campaign slogan? 
No Bush in’88. So what do you think? 
I'll translate them for you. 

Nuit. Magique:. The Prima Donas. 
Remember them. Vince & the Boys. 
That reminds me—whatever  hap- 
‘ pened to Aldo Nova? 


PHOTO:STEVE DOUCET 


Rising Sun: Blue Monday Jam Session. 
This time with the Ward Bros. Ya. 
Peel Pub: The Bullets. You mean the 
Lakeshore Rockers weren't invited 
back? Damn. 

Station Ten: The Snowmen. 


Tuesday, March 8 

Nuit Magique:See March 7 

Rising Sun: Jab Jab. Mike Tyson and 
George Foreman. 


Peel Pub: The Bullets. Come armed. , 


Foufounes Electriques: The Bliminals 
and The Stephen Barry Band. Oh boy 
this is going to be interesting. Stephen 
Barry is going to freak out. 
Poodles:The Flying Bulgars Klezmer 
Bros. Oy vay bar-mitzvah music from 
somewhere. 

Station Ten: Savage Garde. RearSav- 
age? Naw. 


Wednesday, March 9 
Club Soda: Frank Marino. What with- 
out Vince? $16.50 You can see Vince 


; | Fail-Safe. 


for a lot fess at other places. 


"Nuit Magique: See March 2 


Spectrum:Some French show but they 
wouldn’t translate it for us. 

Peel Pub: See March 7 

Cafe Campus: Wondeur Brass. They. 
should be able to uplift my spirits, 
maybe it'll be a bust, oh well...tit for 
tat. Maybe they'll make the crowd lift 
and separate. Free. 


_ Station Ten: The Keep. They can have 


it. 
McGill Union Ballroom: New Music 
Festival. Bab, Failsafe and 
everybody's favourite Presion’s 
Shade. Wanna hear about the 
Preison”s Shade line... 


Thursday, March 10 
Club Soda: The lovely and beautiful 
Luther Allison Band. Only $13.50. 
Nuit Magique: See March 9 

Rising Sun: The Ward Brothers. Fea- 
turing Burt on slide trombone. 
Grand Cafe: Jim Zeller. This guy owns 
a chain of department stores through- 


out Quebec. 


Roots:™n Prophecy. | see Ganja. | see _ 


a show starting Jate. 

Peel Pub: See March 7 

Foufounes Electriques: Too Many 
Cooks. Spoil the listings. 

Station Ten: The Keep & Phoenix. And 
Phoenix too? Wow. - 

Montreal Forum: Rush & Chalk 
Circle. | guess the Forum has CanCon 
rules too. Tix are only $19.50. Fuck, 
that’s a case of beer. 

McGill Union Ballroom: New Music 
Festival. Tonight we have Wild 
Touch, Change of Heart (with a name 
like that maybe they won’t turn 
up),The Drones, andTwo Men 
Laughing (with a lot of people leav- 
ing). 


Friday March 11 
American Rock Cafe: Lakeshore 
Rockers. Oh god. 

Club Soda: Blushing Brides. A tribute 
to the Strolling Bones. I’m starting a 
tribute band to the Lakeshore Rockers. 
Very expensive tickets. 

Nuit Magique: Hugh Ball again. 
Rising Sun: Mango, More Reggae 
stuff. Also some. Soca and Calypso 
too. What no Rockabilly? 

Grand Cafe: See March 10 

Roots: Mickey Dread. | think he ap- 


peared on Sandinista and he’s from 
Jamaica. What more could one want. 
Peel Pub: See March 7 

Station Ten: Too Many Cooks...spoil 
the paper. 

McGill Union Ballroom: New Music 
Festival. Teenage Head, the Asexuals 
and Chinese Backwards. 


Saturday, March 12 

American Rock Cafe: See March 11. 
Club Soda: See March 11 

Nuit Magique: See March 11 

Rising Sun: See March 11 

Grand Cafe: See March 11 

Roots: See March 11 

Peel Pub: See March 11 

Foufounes Electriques: See March 11, 
anew band whowere just created and 
wanted to be able to perform at eight 
places at once. Apparently they really 
date themselves with their choice of 
material. 

Station Ten: The Elementals. Sure. 
McGill Union Ballroom: New Music 


Stuff. Kali & Dub Inc, Condition, Sons 
of the Desert and Urban Bushmen. 


Sunday, March 13 

Club Soda: New Music Festival comes 
back to expensive beerland. This time 
featuring Jerry Jerry & the Warren 
Campbells, the Hodads and the 
Johns...oops the Griffins. 

Peel Pub: The Bullets pack up their 
gear and go home, wanna go see it. 
Station Ten: Cap’n Crunch & Let's Do 
Lunch. Lydia Let’s Do Lunch? 
Secrets: Anoosh Moraccan. De- 
scribed as rhythm, well | hope so. 


Monday, March 14 

Nuit Magique: The Prima Donas. 
Spectrum: Rock En Vol. 

Rising Sun: Blue Monday jam session 
with Billy Martin and the rest of the 
New York Yankees. 

Peel Pub: This week featuring Charlie 
Harper & the Rhythym Rockers. 
Didn’t this guy used to sing for the UK 
Subs? 

Station Ten: Three O'Clock Train. Go 
and see who they’re going to kick out 
tonight. (WHAT? At least you could 
have used one of those cowpunk 
jokes - ed) 


F tornot - ed) 


Montreal Forum: WW tribute to 
Maurice the Mad Dog Vachon. Fea- 
turing Hulk Hogan, Ted Dibiase, 
Andre the Giant. What a night folks. 
Check this out or be square. This will 


be the night of your life. If you miss this 


you might never regret it. My god this 
sounds like it could change anybody's 
life. come on live a little. They say that 
Wrestling is fake; no way man, it’s the 
crowds that are fake, the wrestlers are 
real. Elizabeth will be appearing in 
every issue of RearGarde from now 
on. Bring back Gigi the Greek and the 
Hollywood Blondes for this one and 
how about Rapapaputski and Gilles 
“the fish” Poisson. Wow. Tix are only 
$12,$15 and $20. Asteal at any price. 


Tuesday, March 15 

Nuit Magiuque. The Prima Donas. 
Rising Sun: jab Jab. 

Peel Pub: See March 14. 

Foufounes Electriques: Per Capita & 
Dream Landscape. Free stuff just to get 


over that Wrestling hangover. 
Poodles: John Reissner. Blues guitar 
great with Stephen Barry. 

Station Ten: Three O”’Clock Train. 
Mack is back. Mack is buying a free 
beer for everybody that walks in the 
door tonight so be early. 

Maurice Richard Arena: Sesame 
Street Live. Featuring Big Bird. Ha ya 
wanna see a Big Bird kid... 


Wednesday, March 16 

Nuit Magique:Hugh Ball. 

Rising Sun: Wednesday Jam session. 
Peel Pub: See March 14. 

Cafe Campus: Spirit of the West. 
Vancouver punk-folk artists, sorta like 
the Pogues but no Joe Strummer. Free. 
Station Ten: Scat Man Go. Ya why 
don’t you. 

Maurice Richard Arena: See March 
15. 


Thursday, March 17 
Nuit Magique: See March 16 


, Spectrum: Jane Siberry, | used to like 


her way back when...then she had to 
start putting out records: Only $15.50, 
what a steal. 

Rising Sun: Savage Garden. Pop- 
rock...isn’t that some kind of candy. 
Roots: Emanuel. That's the little an- 
noying kid on that tv show. 

Peel Pub: See March 14 

Foufounes Electriques: The Pixies. 
Apparently ‘they’re 4AD_ recording 
artists. Gosh they've been around a 
long time. 

Station Ten: Peter Pan Broadcast. Aw 
come on: you can think of a better 
name than that. 


Friday, March 18 

American Rock Cafe: Dr limbo & Hs 
Fabolous Off-Whites. They're from 
Toronto, ‘nuff said. 

Nuit Magique: Hugh Ball. (By the way 
our lovely typeseter was once on an 
airplane that was crashing and he 
started to panic.. Just in the middle of 
his panicking an old lady told him to 
start praying. When he told her that he 
didn’t know any prayers she told him 
to do something religious, so he 
started a bingo game.) 

Spectrum: Terence Trent D’arby. 
He'll be at the Forum in a year so save 
some bucks now. Gassenhauer opens 


Rising Sun: Sons of Light. Remember 


‘the Light, this is their offspring. 


Grand Cafe: Vent Du Mon Schaar. 


Hasn't been confirmed so call ahead. . 
Roots: Social Roots and Claky Cul-" 


ture. That's how Iike my culture, nice 
and claky. 

Peel Pub: Free Beer. 
Foufounes  Electriques:: Schooly-D. 
Cool Rap from Philadelphia. 
Station Ten: Weather Permitting. 


That's right. If there’s any rain or snow. 


they’lf do a doubleheader next time. 


- Saturday, March 19 


American Rock Cafe: See March 18 
Nuit Magique: See March16 

: Razorbacks & Blue Rodeo 
at 10:30. Leave after the opener. 


“Rising Sun: Mango. 


Grand Cafe: See March 18. - 

Roots: See March 18. 

Peel Pub: See March 14. 

Foufounes Electriques: /nnervoice 
and Chinese Backwards. Why. $4.00 


w 


Station Ten: Weather Permitting. You 
bet. 


Sunday, March 20 

Club Soda: Red Tape. Try getting in to 
this one, you should. see what you 
have to go through. 

Peel Pub: Last night of See March 14. 
Poodles: Spring festival with a visit 
from God Vishnu...what? 

Station Ten: The Shower Team. Fuck 
these names are getting bad. 

Secrets: Stephen Barry Band. 


Monday, March 21 

Nuit Magique: The Prima Donas are 
back. 

Rising Sun: Blue Monday, with Billy 
Craig and the Blue Shadows. 

Peel Pub: Dr. Limbo & his Fabulous 
Off-Whites. 

Station Ten: Stream. Metalmania re- 
turns with Zippy leading the way. 


Tuesday, March 22 

Nuit Magique: Guess who? The Prima 
Donas. - 

Spectrum: Midnight'Oil. 1’\l be burn- 
ing the ...-for this one. 

Rising Sun: Jab Jab. 

Peel Pub: See March 21. 

Foufounes Electriques: Pig Farm and 
Roctopus. Free so it must be good. 
Poodles: Deja Voodoo. Sludge stuff. 
Catch them before they become a trio. 
apparently they're thinking of adding 
a synthesizer. You read it here first. 
Station Ten: See March 21 


Wednesday, March 23 

Nuit Magique: Hugh Ball & What It Is. 
Finally | get a: chance to see them. 
Rising Sun: Jazz jam session. A bunch- 
of guys in funny hats named Zoot get 
together and blow some things. _. 
Grand Cafe: Some sort of Blues festi- 
val is starting until the 5th of April. 
Maybe Preison’s Shade will be in this 
festival too. 

Peel Pub: See March 21. 

Foufounes Electiques: Stamp Axe 
launch. A bunch ‘of philatelists get 
together and look over their Lizzie 
Borden collections. Or is that mail art? 
Free. Chop...Chop...Lick. 

Cafe Campus: Jim Zeller. Blues Harp 
stuff. y 


Station Ten: ‘Third Stone. Rock. 


They’ll play all-your faves if you-say 


2 pan ela rena ren gre ec eneeet eae eins hens re reel reigns ee 


whom? 


my name. 


Thursday, March 24 

Spectrum: Andre. Gagnon. Doesn't 
have much to say but he can down a 
beer so quick so fast. 

Rising Sun: Ganja. Reggae-rock. 
Grand Cafe: See March 23. 

Peel Pub: See March 21. . 
Foufounes Electriques: Haunting To- ° 


day and the Whirleygigs. Haunting < 
Today are a band and so are the 


Whirleygigs. That's two bands then, 
what a concept. Only $4.00 

Station Ten: Third Stone.‘ Another 
band. 


Friday, March 25 

American Rock Cafe: Cold Front. A 
top 40 band. Here's a tip, to get in for 
free at this club just tell the doorman 
that your good friends with Gary 
Shapiro. It always works for me. 

Nuit Magique: See March 23. 

Rising Sun: Mango, this time with JR. 
Grand Cafe: See March 23 

Peel Pub: See March 21 

Station Ten: Pf. Jazz rock like My Dog 
Popper. ; 

Montreal Forum: Harlem Globetrot- 
ters. This gang of guys is like Paul Gott 
when he drinks beer. They dribble a 
lot. Tix. are expensive, save your 
money for Wrestlemania IV. 


Saturday, March 26 

American Rock Cafe: Cold Front. 
Nuit Magique: Hugh Ball...need | say 
more? To join the Hugh Ball & What it 
Is fan club just write to me, Mr. Won- 
derful at 778 Desnoyers, Montreal 
H4C 3E2. 

Rising Sun: Mango with JR. 

Grand Cafe: See March 23 

Peel Pub: See March 21 

Foufounes Electriques: Wild Touch.- 
Only $4.00. 

Station Ten: Pig Farm & Rock Tapus. 
Alternative. That means they don’t do 
any Bach, Beethoven or Brahms. 
Montreal Forum: What you’ve all 
been waiting for: Wrestlemania IV on 
closed circuit tv. All your favourites in 
action. Hi Elizabeth. $20 & 12. 
Concodia University: CRSG and 
CUSA present Mozambique Famine 
Releif Benefit, featuring Lambs’ Braed 
from Jamaica, Lofimbo Star from Af- 
rica and Yemsgane. from Montreal. 
Beer $1.75, Guinness.$2,. Show satrts 
at 8:00pm, admission $7,50 for Con- 
cordia students, $8.50 for general 
public. 


Sunday, March 27 . 
Theatre St.Denis: David Sylvain 
wasn’t he in a band called the 400’s or 


+ something. Tix $19.50. Ouch! 


Rising Sun: Black Citron from Switzer- 
land (you'd think they’d call them- 
selves Black Fromage) They label their 
music Tribal-Urban music. Huh? 
Grande Cafe: See March 23 

Peel Pub: See March 25 

Foufounes Electriques: Peinture en 
Direct. $4 

Station 10: From Ottawa, those wild 
‘and crazy porkers Pig Farm with Rock 
Tapus.  - 


Monday, March 28 : 

Nuit Magique: The Prima Donas. 
Rising Sun: See March 21 

Grand Cafe: See March 23 

Station Ten: Rust. Metal: with too 
much water on it. 


Tuesday, March 29 

Nuit Magique: Prima Donas 

Rising Sun: See Jab Jab 

Grand Cafe: See March 23 
Foufounes Electriques: Two groups 
for free. 

Cafe Campus: Some contest to see 
who can drink the most beer. 
Poodles: Chinese Backwards. Bay City 
Rollers soundalikes. (You wish’- ed) 
Station Ten: The Flying Red Necks. 
Good name. 


Wednesday, March 30 

Nuit Magique: Hugh Ball. Member- 
ships are free and limited to his fan 
club so hurry and join just by writing to 
me. Once again the membership is 
free and you even get a yearly newslet- 
ter. 

Rising Sun: Jazz Jam Session. 

Grand Cafe: Blues festival. 

Cafe Campus: Vent Du Mon Schaar. 
Only Gratuit. 


Thursday, March 31 

Nuit Magique: Hugh Ball, bye Hugh 
I'll miss. you. 
Secrets: Ray Condois back. Should be 
full house so the beer should be re- 
duced, at least that’s what | think. Go 
early. 

Rising Sun: Paul Arthur & Raisin’ Cain. « 
Blues and Reds. 

Grand Cafe: Blues Festival: 

Roots: Country Man and- Mickey 


| Dread from jamaica do their stuff. 


Station Ten: The Wanted. Oh yeah, by 
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GUINESS $2.00 
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